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CJIOBO Ob YUYUTEJIE

WORD ABOUT THE TEACHER

AnHomayust

Cratbs npuypodena k 80-neruro npocdeccopa ¥ I'en-Mpa u mocsiieHa ero
MEJarOTHYECKON  JIeATeTbHOCTH Ha  Kadeape  XOpOBOTO  JIUPUKUPOBAHMS
ITerpo3aBoackoii rocynapcTBeHHOM KoHcepBaTopun uMeHH A. K. I'ma3zyHoBa. ABTop,
Pa3MBIIIUISISE 0 METOAUKO-TIEAArOrMueCKMX aclekTax mporiecca 00ydeHus, OTMEUYaeT
HUCKJIIOYUTEIbHOE  3HAY€HUE JIMYHOCTH  Tejgarora ©W €€  BIMSHUE  Ha
MpoEeCCHOHANIBHOE CTAHOBJIEHHE CTylIeHTOB. Cpeau BBIMYCKHUKOB  Kjacca
npodeccopa Y I'en-Mpa ecTh crienManucThbl, OCYIIECTBISIONINE B HACTOAIIEE BPEMs
Pa3HOOOPa3HYI0 MY3BIKAJIbHO-TIEIArOTUYECKYI0 U HCTIOJHUTEIBCKYIO JEATeIbHOCTh
kak B Kapenuu, Tak u 3a e€ npeaenamu.

Abstract

The article is dedicated to the 80th anniversary of professor U Gen-Ir and is
devoted to his educational work at the Choral Conducting Department of the
Petrozavodsk State Glazunov Conservatoire. The author, reflecting on the
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methodological and pedagogical aspects of the teaching process, notes the
exceptional importance of the teacher's personality and its impact on the students’
professional development. There are specialists among the graduates of the class of
professor U Gen-Ir who are currently carrying out a variety of musical, pedagogical
and performing activities both in Karelia and abroad.

Knouegvie cnosa: Y T'en-Up, mnenmarormueckas JIesITEIbHOCTh, XOpPOBOE
JTUPUKUPOBAHUE, METOJUYECKHE MPUHIIUTBI, IEAarOTHYECKUE TEXHOJIOTHH, YUCHUKHU

Keywords: U Gen-Ir, pedagogical activity, choral conducting, methodological
principles, pedagogical technologies, students

C Ilerpo3aBojaCKOi TOCYyAapCTBEHHON KOHCEPBATOpPHEM, OTMETHUBIICH B
2017 romy cBoit 50-netHuit robuneit, nmpodeccopa Y I'en-Mpa cBA3BIBAIOT MHOTHE
rojiel, a Tounee — Ooniee 30 ser HampspkéHHoro Tpyaa. [lpuexaB B 1972 rony B
Ilerpo3aBojack, OH cpa3y OKyHyJCs B paboTy, COBMeEIas TMeJarornyecKylo,
METOJUYECKYI0 M aJMUHUCTPATUBHYIO JesaTeabHOCTh. CoO BpeMEHEeM K 3TOMY
MEePEYHIO JIeJ TOCTENEeHHO J00aBWiach emé M TBOpYECKas padoTa B KadecTBe
pyKoBOauTENA AKaIEMHUECKOTO X0pa cTyAeHTOB KoHcepBaropuu, a B AanbHEHIIEM
u Cumponunueckoro opkectpa. Kaxmas cocrapisronias oOMMPHON JeSATETbHOCTH
npodeccopa — OyAb TO Hay4HbIE HCCIEIOBAHMS, METOJUYECKOE TBOPYECTBO WIIH
HCTIOJTHUTENbCKAs MTPAKTUKAa — OTMEYEHBI 3HAYUTEIbHBIMU JOCTHKEHUSIMH, KOTOPHIE
MOJIYYIJIA TIpU3HAHUE B TIPO(ECCHOHATBEHOM COOOIIECTBE, O YEM CBUICTEIHCTBYIOT
YUYEHBIE CTEIEHM W ITIOYETHBIE 3BaHUA. B mnpenaBepuM 3HAMEHATEIbHOM [AThlI,
koTopyto npodeccop Y I'en-Up Oyner oTmedars B ampesie TEKYIIEro ToJa Cpeau
KOJUIEr M YYEHUKOB, XOYETCS CKa3aThb HECKOJIBKO CJIOB O TakKOM Ba)XKHOM
HaIpaBJICHUU €ro JeATEIbHOCTH, KaK MeJarornyeckoe MOMpUIle. YUYUTHIBas, UTO
cama 1o cebe OIleHKa TeJarorudyeckoro Tpyaa, a TeM OoJiee ero pe3yibTaToB,
MIPEJICTABIISACTCS J€JIOM JOBOJIBHO HENPOCTHIM, Mbl OepéM Ha ceOsl CIOXHYH U
OTBETCTBEHHYIO 3aJlayy HAapuCOBaTh MOPTPET JOPOrOr0 HaM 4YEJOBEKa, HAIlEro

VYuurens. Kaxapii, kTo yuuiics B kiacce npodeccopa Y I'en-Mpa, mOMHHUT 1 XpaHUT
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CBOM CYOBEKTUBHBIE BIIEUATIICHUSI OT MPOUCXOAMUBIIETO B CTYJIEHYECKUE TOJbI, TIO-
Pa3HOMY CKJIAJBIBAINCh M OTHOIICHHS, HO BCE-TAaKM HEUTO OOIee, HECOMHEHHO,
MpUCylle €ro ydyeHukaM. B mepByio odepenb, HaBEepHOE, CIEAYyeT OTMETHUTH
OTHOILLIEHUE K JIeNly, MPEMYAPOCTH KOTOPOTO Mbl IMOCTUTANM TAK MHOTO JIET, W,
HECMOTpPS HM Ha KakHe COIMAIbHO-DPKOHOMUYECKUE TPYIHOCTHU, TMOJUTUYECKUE
npeoOpa3oBaHus B CTpaHE U BCEOOIIUNA KPU3UC, OCTaIuCh B npodeccuu. Koneuno,
OpuUMEpoM JUIsl HAac Bcerja ObUl Halll MeJaror — 5SHEPruvHbId, yOeKIEHHBIMH,
TPyAOJOOUBEIN. Pa3MbInuisisi cerogHsi 00 OCHOBHBIX MEAAroru4ecKuX MPUHIMIAX U
METOJAMYECKUX TMOAX0AaX K (OPMHUPOBAHUIO Y CTYIEHTOB MpodheCcCHOHATBHO
3HQYMMBIX YMEHUUW M HABBIKOB HA YpOKax JIUPUKUPOBAHUS B TOJbI HAIIIETO
CTYJICHYECTBA, CTAHOBUTCS SICHO, UTO TEXHOJOTHYECKas COCTaBJISIONIAs ypoka Obuia
BIUIETEHA B OOIIYI0 KaHBY TaKUM 00pa3oMm, uTo €€ HUKTO He 3amedas. HaBepHoe, B
ATOM M 3aKJIIOYaeTCs MEeJarornuyeckoe MacTepcTBO. TpyaHO HE COIIACUTBHCA C
MHeHueM B. M. IlogypoBckoro, coriiacHo KOTOpOMy Belyllasi pojib B JOCTHKEHUU
y4eOHOM 11eIM TPUHAIICKUT MeToanke: «CoBpeMEeHHasi HayKa O YeJOBEKe MPU3HAET,
YTO CTENEeHb OOIIEro TBOPYECKOrO pa3BUTHUS YEJIIOBEKA HMEET CBOM IPEACIbl,
0OyCIJIOBJIEHHbIE TE€HETHUYECKUMHU OCOOCHHOCTSIMU CTPOCHHS HEPBHON CHUCTEMBI, HO
BO3MOXXHOCTh MOJIHON peain3aliy OTIYIIIEHHOTO MPUPOI0N MOTEeHI[MAala 3aBUCHUT, B
YaCTHOCTU, U OT OCBOCHHUSI €ro YYUTEISIMH METOJUKH OOYy4YeHHS W BOCIUTAHUA,
KOTOpbIC BEJAYT K HaWBBICHIUM pe3yibratam» [2, c. 119]. Ha Hammux 3aHATHAX 1O
JTUPUKUPOBAHUIO IPUBETCTBOBAIACH HHUIIMATUBA YYEHUKOB, UX CAMOCTOSITEIILHOCTD,
KEJTaHWe TPOCTO My3HIMpoBaTh, ub0, kak yrBepxkmaer C. A. Kazaukos,
CHAWJIYUYITUMH T€OPETUKAMU B UCTIOJIHUTEILCKOM UCKYCCTBE SIBJISFOTCS MY3bIKAHTHI-
npaktukm» [1, c. 9]. IIpodeccop V TI'en-Up Bcerma npupepkuBalics MOJOKEHUH,
KOTOpbIE Ha 3ape CTaHOBIEHUS IUPWXEPCKOM mpodeccun chopMyInpoBaIn
BBIJIAIOIINUECS JEATENN OTE€YECTBEHHOW My3bikanbHOW nemaroruku: C. A. Kazaukos,
K. A. OnbxoB, 1. A. Mycun. IMeHHO X Tpy[bl, CO3aHHbIE HAa OCHOBE JUYHOTO
MHOT'OJIETHETO MTPAKTHYECKOTO OIbITA, HAM BMEHSJIOCH TIIATEIbHO HU3ydaThb. Kcratu

ckazath, npodeccop Y I'en-Up cam siBisieTcss aBTOPOM MHOTOYHMCIEHHBIX HAY4YHO-
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METOIMYECKUX PabOT, MOCBAMIEHHBIX PA3NMYHBIM IpoOIeMaM TEOPUU M METOJIUKU
TUPUAKUPOBAHUS, a TAKKE BOIIPOCAM UCTOPUU XOPOBOM MY3BIKH.

B nactosimiee Bpemsi B chepe oOpazoBaHus OONbIIOE BHUMAaHUE YICNSIETCA
npobseMe 3(PpdhekTUBHOr0O OO0y4YeHHUsT W IOATOTOBKH MNPO(PECCHOHAIBHBIX KaJIpOB,
MOMCKY TaKWX TNEJArorMuecKuX TEXHOJOTHM, KOTOpble OBl CHOCOOCTBOBAIH
oOpeTeHuI0 MPOYHbIX 3HAHUN W HaBbIKOB. Ho Torna, 30 neT Hazan, Mbl MHOTOTO HE
3HAJIU. DTO OOCTOSITENCTBO, K CYACTHIO, HUKAK HE IMOMENIAJI0 HaM TMOJIYYHUTh
HEOOXOJIMMBIA Oaraxk JJjisi MpakTU4eckod paboThl. Ceroansi, Korja Mbl, YYEHHUKHU
Pa3HBIX JIET, CAMH OCYILIECTBIISIEM CAMOCTOSITENIbHYIO MY3bIKaJIbHO-I1€IarOTHYECKYIO
NEATEIbHOCTh 1 UMEEM JIOCTATOYHBIN OMBIT — COBEPIICHHO MO-JIPYroMy OIIEHHUBAeM
MIPOUCXO/IMBIIIEE B KJIAacC€ BO BpeMs Haimiero oOydeHwus. Jlymaercs, riiaBHbIM BCE-
TaKl BO3JICHCTBMEM HA YYEHHUKOB ObUT M OCTaeTCid JUYHBIA MpUMEp Ieaarora-
HACTaBHUKA. OJTYy MBICIb MOJATBEPKAACT OAHA M3 yuyeHHl] — TarbsaHa CmenkoBa
(MpimeBa), xopmeicrep aerckoro xopa «Kpemenmo» wu3 Caunkr-IlerepOypra.
OtMmeuasi BCIO CIOKHOCTh BBIOpaHHOW mpodeccuu, TpeOyrolel pazHOCTOPOHHHUX
YMEHUI U 3HAHUU, OHAa rOBOpUT: «MoW mpenojaBareiib, Ipodeccop KOHCEpBaTOPUU
Y T'en-Up, nmokazan JHUYHBIM TPUMEPOM, KaKUMH KadeCcTBaMH JOJDKEH o0JanaTh
PYKOBOJUTENb XOPOBOTO KOJIIEKTHBa». JleHCTBUTENBHO, MBI BCerja HaOI0anu
npuMep, TOCTOMHBIA moApakanus. Kaxkmas MUHYTa IparolieHHOTO BPEMEHH Oblia
3aHsATa feiaoM. Jlo cux mop B HOTHOM OHMOMMOTEKE XOPOBOTO KJlacca XpaHATCA
napTUM, HanucaHHble pykoil ['ennanust MBaHoBMuYa B peakue CBOOOIHBIE OT
peneTUIMii W 3aHATHM  MOMEHTBHL. Takue KadecTBa, Kak TpyAoJooue,
OpraHU30BaHHOCTb, UCITOJIHUTEIBHOCTh, aKKYPaTHOCTh, HACTOMYMBOCTh, CKPOMHOCTh
— Bc€ 7TO Beeraa Obuto mpucytie npodeccopy Y I'en-Hpy, u, 6e3ycioBHO, 0Ka3ajio
HA HAC MOJIOKUTENIbHOE BiIUsHUE. M3BecTHBIN nupmxkEp u nenaror bopuc Xaikus,
Pa3MBIILISAS O TUPHKEPCKOM pemeciie, oTMedaeT: «Te, KTo MoCBsIanu ce0s My3bIKe,
3HAJIA, YTO HY>KHO OY€Hb MHOTO M CAMOOTPEUEHHO paboTaTh, MPUOOPECTH OOIBITHE

3HaHMU:I, YTOOBl UMETH IMpaBO HA3bBIBATbCA MY3BIKAHTOM, C€CJIIM, KOHCYHO, 3TO HC
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OpUX0Th U He 3a0aBa» [3, c. 121]. JlaHHBIH Te3UC B IOJIHOH Mepe OTHOCHTCI U K
HaIlIeMy Te/1arory.

Bcnomunast roast yaéobl, oTMeTuM, 9To TpeboBanus npodeccopa Y I'en-Upa k
y4YeHHKaM ObUIM CaMbl€ MPOCThIE U MOHSATHBIC, HUYETO JIUIIIHET0, HO UX HaJ0 ObLIO
BBITIOJIHATh B YCTAHOBJICHHBIC CPOKH, YTO CaMO IO ce0e Tpearosarajio Haaudue
BHYTpEHHEW camonucuuiuiuael. Hamo cka3zarth, Mbl MOJIB30BAIKMCH JOBOJIBHO
0oJbII0N CBOOOJI0M, HampUMep, B BbIOOpPE YYEOHBIX MPOTPaMM, B OCYILECTBICHUU
MPaKTUYECKOM pPaboOThl C XOpPOM, HO BMECTE C 3THUM Mbl Opanu Ha celds U Trpy3
OTBETCTBEHHOCTH 3a BBIIIOJIHEHHE HAMU K€ MOCTaBJICHHBIX 3a/iay. BmemaTenbcTBo
mejarora B IPOIECC MOTJIO OBITh BBI3BAHO TOJIBKO SIBHBIM 3aTPyJAHCHHEM WIIH
UCKPEHHUM 3a0JIyXJCHHUEM YyY€HHMKAa, B JPYrUX SKe€ Clydasx MOOHIpsiach
caMOCTOATENbHOCTh. [Ipodeccop mpakTHuecKM HUKOTJAa HAac HE XBaJIHWII, JAXEe B
cllydae OYEBHIHBIX YCIIEXOB: caMoO€ OOJBIIOE €ro 0J00pEHUE MOTJIO BBIPAKATHCS
MPUMEPHO TaK — «HOPMAJHO», CKa3aHHOE C HEMOJPakaeMbIM, MPUCYIIUM TOJIBKO
eMy akieHToM. Boobiie oH cam He JIOOWI W HAcC He MpUydad K MYCTOCIOBHUIO U
npa3gHocTH. CeromHs ¢ TO3WIUKA TIPOXHUTBHIX JIET MBI OIICHMBAEM TEpIICHUE H
BEIIMKOJYIINE HAIIEr0 YYHUTENsS [0 OTHOIIEHHWI0O K CBOMM TIOJONEYHBIM  Kak
O0esrpannuHoe. Ho cmpaBemmmBOCTH paad OTMETHM, 4YTO K IPOSBICHUSIM
OTKPOBEHHOTO Pa3THJIBbASHCTBA, HEOOA3aTEIIBHOCTH, 3a3HaICTBA OBLI OeCoNaaeH.

3a mHOTHE TOABI paboThl mpodeccop Y I'en-Up moaroroBun AecATKH
CIIEIUAIMCTOB, HBIHE OCYIICCTBIISIONINX YCITCITHYIO MY3bIKaIbHO-TICIarOTHYECKYIO U
WCIIOJTHUTENIbCKYIO JIeATeTLHOCTh HEe TOJbKkOo B Kapenmwu, HO u 3a e€ mpenenamu.
Cpenu BBIITYCKHHUKOB TIEPBBIX JIeT oTMeTHM BiamucnaBa BukropoBuua IlanueHko
(Cankr-ITerepOypr). HbiHe M3BeCTHBINM KOMITO3UTOP, aBTOP MY3bIKHA K KHHO(HIEMAM,
JpaMaTHYeCKUM CIEKTaKJISIM, OH, KaK M €r0 HaCTaBHUK, — JTUYHOCTh MHOTOTPaHHAs,
TBOpYECKas. A Kakue 3aMeuaTelbHbIC NPOM3BEACHUS OH mnwumieT mais Xopa! B
[lerpo3aBoacke HEOMHOKPATHO MPOBOJIMINCH ABTOPCKHUE KOHIEPTHI KOMIIO3UTOPA,
OOBEIUHSIONINE CaMble pa3JIMYHble MCIIOJHUTEIbCKUE KOJUIEKTUBBL. JI1000Bb

CepreeBna CaxxuHa — BbllTycKHULIa 1975 rona, 3aciay’K€HHbIH paOOTHHUK KYJIbTYpPhI
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Pecniyonuku Kapenus B TeueHue 25 neT pyKOBOAWIIA aKaJEMUYECKUM IKEHCKUM
xopom «Cantabile» Kapenbckoro menarorndyeckoro yHuepcutera. lIlog eé
PYKOBOJACTBOM  KOJUIEKTMB  HEOJHOKPATHO  CTAHOBWICS  JIAypeaTOM  CaMbIX
INPECTUAKHBIX BCEPOCCUUCKUX M MEXKAYHAPOAHBIX KOHKYPCOB. YUYAaCTHUKHM XOpa
noOwiBau B ['epmanun, Yexuun, OUHIAHINM, a TAaKKEe BO MHOTHX Tropoaax Poccuu,
1€ HEU3MEHHO JEMOHCTPUPOBAIM BBICOYANIIMN YpPOBEHb HCIOJIHUTEIBCKOM
KylbTyphl. B cambix pasHbix Toukax ObiBiiero Coserckoro Coro3a ceroass
paboTtaroT BeIMycKHUKHU TMpodeccopa Y ['en-UMpa, u, Kk c4acThio, pacCTOSHUS — HE
oMeXa CJIOXKHUBIIMMCS B MPOLECCE MHOTOJIETHETO OOIIEHUs TOOPHIM OTHOLICHUSIM.
3aciaykeHHbIM paboTHUK KynbTyphl KabGapauno-bankapckoit PecrmyOnuku, TOIEHT
Kadeapbl BOKAJIBHOTO HCKYCCTBA W JUPHKUpOBaHUsA KaBKa3CKOro HHCTUTYTa
uckycctB Poza KyuykoBa xuBEt u paboraer B Hanpbuuke. Breimycknuk 1995 roga
Banentnn borgaHoB, 3acinyKeHHbIN JesITenb UCKycCTB Ka3axcrana, HbIHE TUPHKED
MuxaitnoBckoro  MysbikanibHOro  tearpa  (Caunkrt-IlerepOypr)  ocymiecTBisieT
YCIEIIHYI0 HCHOJHUTEIBCKYIO AesATeNbHOCTh. WioHa CrorusiiHeH, BBITYCKHHILA
2002 roma, xumBET w padoraer B DUHIIHAWNM, TAC OHA pEaTM3yeT CBOHU
npodeccuoHaNbHble BO3MOKHOCTH B CO3JJaHHON €10 MY3BIKaJIbHOM IIKOJIE HE TOJIBKO
JUISL IET€W, HO W JUIA B3POCIBIX. PEelIeHNI0 My3bIKaIbHO-TIEJArOTUYECKUX 3a1a4, B
TOM 4HClie B chepe MOATOTOBKH MPOQPECCHOHAIBHBIX KaJIpOB, OTJAIOT CBOM CHIIBI
MHOTHE BbIMyCKHUKH Tpodeccopa Y TI'en-Hpa. B uactHoctu, Enena Haszumona
(Bonoraa), Urops beictpoB (Benukuit HoBropon), Anna JlaBpyxuna (Kanununrpan)
— BCE OHHM SIBISIFOTCS MPENOAABATENAMU TEOPETUKO-AUPHKEPCKUX NHUCIUIUIMH B
MY3bIKaJIbHBIX KOJUIEI)KaX M BBICIIMX Yy4eOHBIX 3aBeAeHHsX. Ocobo xouercs
oTMeTuTh Bkiaa npodeccopa Y Ten-Mpa B dopmupoBanue mpodeccopcko-
MIPETNO/IaBaTeIbCKOT0 cocTaBa Kadeapbl XOPOBOTO IUpHXUpoBaHus [leTpo3aBoackoit
rocyJapcTBeHHOM KoHcepBaropuu. C oTkpbiTHeM B 1993 romy accuCTEHTYypbI-
cTaxxupoBku mpodeccop Y T'en-Up BKIIOUMICS B MOATOTOBKY CIEIUATUCTOB,
HEKOTOpbIE M3 KOTOpPHIX B JalbHEHIIeM CTaau MOpenojaBaTeisiMu Kadenpsl, B

4acTHOCTH, aBTOp AaHHOW ctathbu W O. B. llImMakoBa — HbIHE IOIEHTHI Kadeapsl,
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OCYUIECTBJISIONIME OOIMIUPHYIO MEAAroruyeckyro, MpPOCBETUTENbCKYI0, SKCIEPTHYIO,
HCTIOJTHUTENbCKYIO JIesiTeIbHOCTh. B Teuenue 13 ner  kadeapoit XopoBoro
JuprxupoBanns 1leTpo3aBoaCKOM TOCYJapCTBEHHOW KOHCEPBATOPUU PYKOBOIUT
E. B. I'ypbeB, 3acinyxeHHbIN AesTenb nckyccTB Poccuiickont denepariuu, npodeccop,
OKOHUMBIIMM B 1995 romy acCHUCTEHTYpy-CTOXXMpPOBKY MOJ  PYKOBOJCTBOM
npodeccopa Y T'en-Mpa. MHorue BBITYCKHUKH COBMEIIAIOT T€Aarormueckylo,
TBOPYECKYIO ¥ aJIMUHUCTPATUBHYIO paboOTy, KakK 3TO Jiejiaj Ha MPOTSHKEHUH MHOTHUX
JeT Haml HacTaBHUK. PaccmatpuBas Qororpaduu mpexHUX J€T, Mbl HaXOIUM
CBHUJICTEJICTBA TEIUIBIX U JAPYKECKUX OTHOULICHUM IEAarora U €ro BOCIUTAaHHUKOB.
YMeHue ApyXHuTh — €lI€ OJJHO OYEHb LIEHHOE KadyecTBO, Ipucyuiee npodeccopy Y
['en-Upy. CkoibKO CYACTIMBBIX MOMEHTOB HE(OPMaJILHOTO OOILIEHUS TOJapUil HaM
Haml  Yuurtenb! A CKOJbKO OBUIO OKa3aHO HaM IIOMOIIM U TOAJEPXKKH B
MPO(ECCHOHAIBHOM CTAHOBJIEHUM U pa3BuTUU! HEBO3MOKHO BBIpa3UTh CIIOBAMH
YyBCTBO IPU3HATEIBHOCTH, OJIArOAapHOCTH U JIIOOBH, MEPENONHSIONIEE Hallu

cepaua! Joporoii nHam I'ennannii Usanosuu! MHOI'AS JIETA! Huskuii noknos!
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