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[THOJIMCTUINCTUKA B «IIECHAX APUDJIA» . CMUPHOBA
HA CJIOBA V. HIEKCIINPA

POLYSTYLISTICS IN THE SMIRNOV'S “SONGS OF ARIEL”
TO THE WORDS BY WILLIAM SHAKESPEARE

AnHomayusi

B nukiie JImutpust CmuproBa «Ilecan Apuans» («Ariel’s Songs») opranndno
COCIMHSIOTCS COBPEMEHHBIE KOMIIO3ULMOHHBIE TEXHUKH, XapaKTEepHbIE IS
aBTOPCKOT'O CTUJISI, M TpaaulMu HcKyccTBa EnnzaBeTnHCcKoM AHrimuu. ABTOp cO31a€T
AJUTIO3UI0 Ha paHHEOApOYHBIA KOHCOPT, OOpalaeTcs K ayTEHTUYHOMY BapUaHTY
BEpOANbHOrO0 TEKCTa, UUTHUPYET MECHIO KOMIIO3UTOpa IIEKCIHPOBCKOIO TeaTpa
PobGepra J[)kOHCOHA, UCHOJB3YET MPUEMBI HHCTPYMEHTANBHOTO Tearpa. Takoil Tum
CTHJIEBOT'O JIMAJIOTa MO3BOJISIET TOBOPUTH O CUMOMOTHYECKOM BHJIE€ MOJTUCTHIIMCTUKH.

Abstract

The cycle “Ariel's Songs” by Dmitri Smirnov combines modern composition
techniques that are illustrative of the author's style, and art traditions of the
Elizabethan England. The author creates an allusion to the early Baroque consort,
refers to the authentic version of the verbal text, quotes the song of the Shakespeare's
theater composer Robert Johnson, and uses instrumental theater techniques. This type
of style dialogue allows us to talk about the symbiotic type of polystylistics.
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Knwoueevle cnosa. BOKaNbHBIA LUK, IOJUCTUIMCTUKA, LUTUPOBAHHUE,
cepurHOCTS, Lllexcrmp
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Tparukomenuss «bypsi»  sBIA€TCS ONHOW M3 MOIMYJSAPHEUIINUX  IIbEC
MY3bIKaJIbHOM IIEKCIIMPUAHBI YKe Ha npoTsikeHun 6osiee 400 net. OHa BIOXHOBIISIA
KOMIIO3UTOPOB pPa3HbIX 3MOX HA CO3JaHuEe omnep, O0aJeTOB, MHCTPYMEHTAIBHBIX U
BOKaibHBIX counmHeHuil. Ilo muenuto . KabGaneBckoi, pa3HO0Opa3ue TPaKTOBOK
UMCHHO 3TOMH MbEChl BBI3BAHO OOJIBIIION POJIBIO B HEW My3bIkH [1].

Hpamatyprus neecsl YuibsiMma lllekcnupa ocHOBaHa Ha MPOTUBOMNOCTABICHUN
o0pa3oB OypHu U MY3BIKH, YTO POJHUT €€ ¢ OapouHoii apamoii. B «bype» Takxke ectb
YEpThl HAIIMOHAJIBHOTO AaHTJIUKUCKOTO MY3BIKAJIbBHO-CIIEHUYECKOTO JKaHpa MACKH,
KOTOpBI OBUI MONyJSAPEH CPEeAM NPHIABOPHBIX B EIIM3aBETUHCKYIO 2HOXYl.
3HAYUTEILHOCTh MY3bIKaJIbHOMN COCTAaBIJISIONICH, 0COOECHHOCTH TEKCTA,
komMeHTapueB Illekcnvpa U ero COBpEMEHHUKOB BBI3BAIM MPEAIIOI0KEHUE O TOM,
YTO Mbeca Obla MoA00HA MIO3UKITY — HCIIOJHSUIACh HA (DOHE MY3BIKH, HAITUCAHHOM
AHTJIMICKMM KOMIIO3UTOPOM M JIFOTHHCTOM PoGeprom Jxonconom (ok. 1583-1633)2,
Bokanpubnii 1ukn Jmutpus HukomaeBuua CwmupHoBa «Ariel’s Songs» («IlecHu
Apudnsi») — eme€ OOuH MPUMEpP OPUTHMHAIBHON HHTEPHpPETAlMM BEJIMKOTO TEKCTa
nocneaHaen npeckl Hlekcnmpa.

Cpenu WHOSI3BIYHBIX KaMEpPHO-BOKAJIBHBIX counHeHuid CwmwupHOBa «Ariel’s
Songs» 3aHMMAaT 0cO00€ MECTO — 3TO €AWHCTBEHHBIN BOKAJBHBIN ITUKII Ha CJIOBA

[llekcriupa, a TakKe €IUHCTBEHHBIM LUK, B KOTOPOM BAXXHEHUIIYIK) POJIb WUIPAOT

! imeHHo ¢ A00aBlI€HHEM SIMU30J0B MAaCKH KaKk HOBOTO JpaMaTypruyeckoro IuiaHa Oblia CBsi3aHa
«omnepHas Bepcusi» [2] mekcnupoBckoi «bypu», co3ganHas Tomacom Illenysmiom Bo BTOpOM
nonoBuHe XVII Beka. Ero nubperTo ObUIO MOJI0KEHO Ha MY3BIKY Tpynmoil aBTopoB («byps, wim
OuapoBaHHBIl OcTpoB», 1674), u, B mepepadboranHom Bapuante, I'enpu I[l€pcemnom («byps»,
1695).

2DT0ro MHEHMS NPUIEPKUBAIOTCA AHIIHICKUH mekcrnupoen CTOHIM YOIUIC M PEXMCCED
J>xoHotan Xoamc.
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npuémbl NOTUCTUIMCTUKU. [IoBOAOM K cO3/laHMI0 IMKIA cTan 3aka3 ot Jlerpann-
ancamOns B 1993 rony. IlepBoe ucnomuenue coctosmoch 14 ¢espans 1994 roga B
nepkBu Kunckoro ynusepcurera (rpadcrBo Craddopammp, AHrnus), rae B TO
BpeMsi pabotan kommno3utop. [Ipu paboTe Hax naHHOM cTaThEl ObLIa MCHOIB30BaHA
BTOpas peJakuus uKia, co3nanHas B 2003 roay.

[Mukn  «Ariel’s Songs» cocTouT U3 4YeThIPEX HOMEPOB, B KOTOPBIX
TIOCJICIOBATEIBHO UCTIOJHSIOTCS BCE MIECHU APHAJIsSl U3 MICKCITMPOBCKON Thechl « The
Tempest» («byps»). HazBanus necHsiM JaHbI MO MEPBBIM CTPOKaM:

Ne 1. «Come unto these yellow sands» («/Ipuoume x smum scénmoim neckamy»);

Ne 2. «Full fadom five thy father lies» («/1y6oxo mam omey nexcumy);

Ne 3. «While you here do snoring liex» («lloka ebi mym nexcume u xpanume);

Ne 4. «Where the bee sucks, there suck I» («/'0e nuera nbem, mam u s»).

B BOKambHOW MapTWM 3BYYMT AayTEHTUYHBIM BapuaHT Tekcta u3 llepsoro
domo 1623 roga. OH HamucaH Ha pPaHHEM HOBOAHTJIMNCKOM SI3bIKE, KOTOPBIN
OTJIMYACTCS OT COBPEMEHHOIO MPOM3HOIICHHEM M HamucaHueM (cM. mpumep Ne 1).
W3menenus, npuBHecEHHBIe CMHUPHOBBIM B TeKCT lllekcrnmupa, He3HAUUTENHHBI, OHH
KacaroTCsl TOJIbKO MOBTOPEHUSI OTJENIBHBIX CJIOB U U3MEHEHHUS MOPsIIKa CJIOB B MSATOM

CTPOKE MEPBOM MECHHU.

[Tpumep Ne 1

Dpazmenm mexcma nepeoti necuu Apus s’

ArielSong. Comevnto thefe yelow [ands,
and then take bands : e
Curt fied when you haneyand kift /
the wilde wanes whift *
Foote it featly heere, and theve, and fweete Sp'rigé(;ﬁmr"e |
the burthen. Burthen difperfedly. |
Harke,barke powgh wawgh : the watch-Dogges barke,
R bawgh-wawgh. .
Ar. Hirkyhark, I heare,tbe fraine of, fErutting (hanticlere
' cry cockadidle-dowes ’

3 Cm.: «Mucrepa Yunpesama Illekcrimpa KoMenun, XpOHHKH M Tpareaud. HameuaTaHo ¢ TOYHBIX H
MOUTMHHBIX TeKCTOB» («Mr. William Shakespeares Comedies, Histories, & Tragedies»). — URL:
http://www.rarebookroom.org/Control/shaf1b/index.html (zara o6parenus: 18.11.2018)
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3aka3uukoM ObUT MpPEUIOKEH HEOObIYHBIA HCIOJHUTENIbCKUH  COCTaB:
KOHTPTEHOpP M MHCTPYMEHTAJbHBIA aHCamMOIb, B COCTaBE KOTOPOTO — BHOJIOHYEID,
KJIaBeCUH M OJIOKQUICHTH (Ba My3bIKaHTa WUIPAIOT Ha COMpPAHOBOMW, albTOBOM,
TEHOPOBOH, OacoBoi Onokduieiitax). Takoe TeMOpoOBOE coueTaHUE CO3IAET AJLUTFO3HUIO
HAa 3ByYaHHE TOMyJIpHOrOo B EJM3aBETHHCKYIO 310Xy HHCTPYMEHTAJIHHOTO
aHcamMOJsl — KOHCOPTa,  KOTOpPBIM  4YacTO  CONPOBOXKIAJI  COJIBHOE  IICHHE.
PanneOapouHble KOHCOPTHI OBLIM Kak OJHOTEMOPOBBIMH (B 3TOM Ciyyae, Kak
MpaBUJIO, U3 LIECTU BHOJ), TAK U Pa3HOTEMOPOBBIMU. DTH aHCaMOJId Ha3bIBAIOT IO
UMCHU TeopeTuka u kommo3utropa Tomaca Mopmu — xoncopt Mopnu wim broken
consort, mixed consort. Haubonee 6mu3ok k cocraBy «lleceH Apudns» OIUH U3
BUJIOB Pa3HOTEMOPOBOIO KOHCOpPTAa, a HMMEHHO aHrmickuii koHcopt (English
consort), onucanHbli emé B Tpaktare Muxasis [Ipetopuyca «Syntagma musicumy.
B cocraB ancamOins BXOOWIM TpU CTPYHHO-IIUIKOBBIX HHCTPYMEHTa (3TO MOTJIH
OBITh JIFOTHSI, IUTPa WK MaHA0pPa), ABA CTPYHHBIX CMBIYKOBBIX (BHOJIA, CKPUIIKA) U
(dneiita (pekopaep win nonepeynas). B BokanbHOM 1ukiie CMUPHOBA POJIb CTPYHHO-
ITUIIKOBOTO MHCTpYMEHTa OepéT Ha ceds KiTaBeCHH, B TpeThel penakiuu 2013 roma —
JIFOTHSI.

Hecmotpss Ha oOpamieHne K KBa3HayTEHTHYHOMY HWHCTPYMEHTAIEHOMY COCTaBY,
KOMITO3UTOP TIOPYYacT €My COBPEMEHHO 3ByYallldi My3bIKAIBGHBIM Marepual. Kak w i
KOHCOPTHBIX aHPOB, st «Ariel’s Songs» xapakTtepHa nosiudoHudeckas Gakrypa u
obmHocTh TeMatn3Ma [3]. K KirodeBbIM 11 BCero 1MKIIa MHTOHALMSIM M IIPUEMaM MOYKHO
OTHECTH CJIETYOLLHE:

1. durypa Kpecta, DSKCHPECCHBHOCTh KOTOPOW YCHIIEHA HWHTEPBAIbLHBIM

CTPOEHHEM — JBE M. 2 C KBapTOM WM TpUTOHOM. Durypa kpecra sBISETCS

MHTOHALIMOHHBIM 3€PHOM IIEPBOM U TPETHEU MECHAX IUKJIA.
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e

2. Y3K00OBEMHBIE XpOMATHUUYECKWE HHTOHALMM. SIpue Bcero 3Ta MOJAEIb
BOIUIOLIEHA BO BTOPOM HOMEpE, TJ€ NPOBEIACHUS CEPUU’ B IIPAMOM,
WHBEPCUOHHOM M PpAaKOXOJHOM BHJIE€ COYETAIOTCA C OCTHUHATHBIMH H
XpOMaTHYECKUMHU IeTepOPOHHBIMU JTUHUAMU (cM. ipumep Ne 2).

3. CoHOpYKa U COHOpHCTUKA. B IMKIIe UCTIONIB3YIOTCS KJacTephbl, COHOPHBIN
noToK (okoH4yaHue Ne 2), HETpagULMOHHBIE CIIOCOOBI 3BYKOM3BJICUCHUS.
OpHMM U3 IPUMEPOB SBJIAECTCA NPUMEHEHUE MYJIbTU(OHUKH U TIUCCAHJIO
Ha OacoBoi OnokdrenTe s M300pa)KeHUsl COMEHUS CHAIMUX AJIOH30 U
["'oH3a110, 0 KOTOPBIX B ATO BpeMs TOBOPUT Apuaib (cM. mpumep Ne 3).

4. JIeWTMOTUB, KOTOPBIA 3BYYHMT B KaKIOW MECHE IUKIA U UMEET Bcero 16

npoBeaeHuit (cM. nmpumep Ne 4).

[Tpumep Ne 2
«Full fadom five thy father lies» (tt. 15-25)

;PP[V\ ) ) g _’:_ P
Gl e legate—B—1——f——(e

Full @o- dom fiee——— thy Fa —= - ther lies, of ™
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[Tpumep Ne 3

«While you here do snoring lie»

¢ Ctpykrypa cepuu Pc: c, cis, d, e ,es g, f, fis, a, gis, h, b.
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«Ariel’s Songs» — eaMHCTBEHHBIN WHOS3BIYHBIA MK CMHPHOBA, B KOTOPOM

[Tpumep Ne

4
«Come unto these yellow sands» (tt. 44-49)
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5

MIPUCYTCTBYET TOYHOE IUTUPOBAHHE UyKOro marepuana. [locnegnuii Homep HMKIA
ocHoBaH Ha naByxrosiocHoii mecHe «Where the Bee Sucks, There Suck I». Eé
npunucbiBatoT PoOepTy J[PKOHCOHY — aHIJIMHACKOMY KOMIIO3UTOPY M JIFOTHHUCTY,
KOTOPBIM COUMHSIT MY3BbIKY K MO3JHUM MIEKCIIHPOBCKUM MbECaM, B TOM YHCJIE UM
ObLTM co3faHbl J1Be mecHu aisi «bypu». CMUPHOB LMTHPYET MECHIO MO COOPHUKY

Jlxona Bunbcona «Cheerful Ayres and Ballads» 1659 roxa (mpumep Ne 5).

«Where the Bee Sucks, There Suck I» (t1. 1-10, 26-33)
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[lecuss JI>xoHcoHa cocTtouT u3 JByX uyacted (mo 10 um 8 TT1.), 4rtO
npeaomnpeaenuino Gopmy necan CMuUpHOBa — AByX4yacTHas ¢ koxou (25, 18, 10 tt.).
Kaxxgas yacTh HauMHAETCS C UCIIOJIHEHUS 3aMMCTBOBAHHOTO MaTepHajia COMpPaHOBOU
U TEHOPOBOM OJokdieiTaMu, Mocie 4Yero BCTyMaeT NpeoOpa3oBaHHBIM BapHaHT
TEMBI: BEpPXHsS MENOAWs MEPEeXOIUT B BOKAIBHYIO MNapTHIO, €€ COMPOBOXKIAIOT
co3manHble CMUPHOBBIM KOHTPANyHKTHl y BHOJIOHYENHM | KiaBecuHa. OHHU
MIPEJCTABIIAIOT COO0M MOABMIKHBIE JoJeKadoHHbBIe (pa3bl, KOTOPHIC OMUPAIOTCS Ha
YEeThIPEX3BYUHBIE KPECTOOOpa3Hbie MOTUBBI B 00bEME M. 3 1 6. 2 (cM. npumep Ne 6).
KoHTpamyHKTBl, = HECOMHEHHO, WIpalOT  3BYKOM300pa3UTEIbHYIO  pOJb  —
IUCCOHAHTHOE TeTepO(OHHOE COECIUHEHHE Y3KOMHTEPBAJIBHBIX MEJIOAMA B
MOJIBIDKHOM TEMITE U300pakaeT KyHOKaHHUE MUCITbI.

B mmkne CmupHOBa oTpaswica xapakTepHsld s «bypu» cuHTe3

ApaMaTUYICCKOro u MY3BIKAJIbBHOTO HCKYCCTBA. qepTBI T€aTpaln3aluu
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UCTIOJIHUTENIBCKOTO ~ TIpollecca €CTh B IMEPBOM HOMEpE, TIJ€ MY3bIKaHThI-
HHCTPYMCHTAIUCTBI OepyT Ha ceOsl POJIb JIAIONUX W KYKapeKaIomMX IYXOB — OHH
BMecTe npousHocaT «bowgh-wawgh» u «coch-a-diddle dowey (cm. mpumep Ne 3). B
CIICAYIOIICH MECHE MOSBIISICTCS BU3YAJIbHBIA PSJl — JJISl M300paXKCHUsT TOXOPOHHOTO
3BOHA Has] BOKAJIKWCT 3BOHUT B KOJIOKOJIBYMK, a MY3bIKAHTBI aHCAMOJS TeM

BpeMeHeM Mmoot «ding dongy.

[Tpumep Ne 6

«Where the Bee Sucks, There Suck I» (tt. 11-21)

Voice

Pepr B P er e D

Where theBee sucks, theresuck [ In aCow-slips  bell T Tl
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B uwmkme  «Ariel’s  Songs»  ucnonp30BaH  CUMOMOTHYECKHH  THII
MOJUCTUIMCTUKY, KOTOPBIN peann3yeTcs Py MOMOIIHM IUTAT U ajUliO3Mii Ha YPOBHE

MY3bIKaJILHOTO W BEPOAJIBHOTO TEKCTOB, (PaKTypbl, MHCTPYMEHTAIHHOTO COCTAaBa.
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PabGota ¢ HacCJICAUCM EnuzaBeTnHCKOM AHFJII/II/I, HCCOMHCHHO, ITOMOI'JIa KOMIIO3UTOPY

«OKYHYTBCS» B MY3BIKAJIBHYIO KYJIBTYpPY CTPaHbL.
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® K MoMeHTY co3aanus 1ukia CMUPHOB yKe BTOPOM roJl MPoKUBajl B BelukoOpuTanum.
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