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«CITABSIHCKHI KOHIIEPT-®AHTA3US» JJI JIOMPHI 1 OPKECTPA
AJIEKCAH/IPA IBITAHKOBA B KOHTEKCTE BPEMEHU

“SLAVIC CONCERTO-FANTASY” FOR DOMRA AND ORCHESTRA BY
ALEXANDER TSYGANKOV IN THE CONTEXT OF TIME

AnHomayusi

Cratbst OCBSIIEHA aHATIM3Y OCOOCHHOCTEHN TeMaTu3Ma U JaJorapMOHUYECKOM
chepsl, popmbl, apamaTyprun B «CIaBIHCKOM KOHIIEpTe-(aHTa3uu» JJIsi JOMPHI U
opkectpa A. A. llpirankoBa. ABTOpPBl PACKpPBIBAIOT 3aMbICE]I NPOU3BEICHUS B
COOTBETCTBHUM C TBOPUECKUMH YCTAHOBKAMH KOMIIO3UTOPA.
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Abstract

The article is devoted to the analysis of the specifics of the thematic invention
and the mode-harmonic sphere, form, and dramaturgy in the “Slavic Concerto-
Fantasy” for Domra and Orchestra by Alexander Tsygankov. The authors reveal the
concept of the music piece in accordance with the creative mindset of the composer.

Knrouesvie cnosa: Anexcanap LlpirankoB, «CraBsHCKUI KOHIIEPT-(haHTa3Us»
IUTSL IOMPBI U OpPKECTpa, TeMa-IuTaTa, TeMa-MOHOTpaMMa

Keywords: Alexander Tsygankov, “Slavic Concerto-Fantasy” for Domra and
Orchestra, musical quotation theme, monogram theme

Hcropusi COJIBHOTO HCIIOJHUTENbCTBA Ha JAoMmpe B Poccum cBs3aHa ¢
nosieiieHueM B 1945 rony nepBoro KoHuepra Uil TPEXCTPYHHOU JTOMPBI C PYCCKHM
HapoaHelM opkectpom H. II. bynamkuna. C 3TOoro BpeMeHHM, KaKk OTMEYaeT
M. . UmxaHuIknii, Ha JOMpe, KaKk W Ha Oaytayaiike, «sIpKO 3a3Bydalld PYCCKHE
HapoJHbIE TIECHM, HAWTPBIIIM U IUIACOBBIE MEJOJUHU, KOTOpble Osarogaps
MJIEKTOPHOMY 3BYKOU3BJICUEHHUIO cTaiu emé Oonee Opockumu» [12]. Takum
oOpa3oM, B JOMpPOBOE€ MCKYCCTBO OBUIM BHECEHbl HEKOTOpbIE  YEpThI
HCIIOJIHUTENIbCKOTO MPO(ECCHOHAIN3Ma, & UMEHHO: YYBCTBO CTUJISL MCIHOJIHAEMBIX
MPOU3BEJCHUM, JTOCTH)KEHHME HEOOXOAUMOUN TyCTOThI TPEMOJIO JJIi HWCHOJHEHUS
KaHTWJIEHbI. Begyiiee MecTo B OpUTMHAIIBHOM JOMPOBOM peIepTyape cpasy 3aHsil
KOHLIEPT, YTO CBHUJETEIHCTBYET 00 HCKIIOUUTEIHHO BBICOKOW MO3WIMHU >KaHpa B
My3bIKaIbHOM KynbType XX — Havasna XXI cToseTnii B LIEIOM.

B 1950-70-e roas! ObLIM CO3/1aHbI XYI0KECTBEHHO yOEIUTENbHbIE KOHLIEPTHI
st pompsl JIL 11 bamas, FO. M. 3apunkoro, b. Il. KpaBuenko, FO. H. llumakosa.

B st IroJbl (I)OJ'H)KJ'IOPI/I3M1 CTAHOBHUTCA BCAYIIHMM HAIIPABJIICHUCM B KOHICPTC IJIA

! Tlo cnosam M. I1. PaxMaHOBO#, «...ABIEHHE, KOTOPOE MbI HA3BIBAEM CErOAHS (OJIBLKIOPHBIM
HAaIIpaBJICHUEM, — OJHA M3 SPKUX BCIBIIIEK... HEMpeKpamaromeroca nponecca. [Ipuyém To
OOCTOSITENECTBO, YTO TOZABIAIONIEE OOJBIIMHCTBO KOMIIO3UTOPOB HCHOJNB3YeT B CBOUX
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TpéxcTpyHHOI nompsl’. ITo ciosam E. A. BomukoBa, «...MHOTHE KOHLEPTHI, KaK U
My3bIKa ISl JPYTUX HAPOAHBIX MHCTPYMEHTOB TOTO BPEMEHHU, OOBEAUHSET YEPThI
donpkIOopu3Ma U HeokmaccumuaMay [1, c. 44]. DTo TPOSBUIOCH «...B OTHOIICHUU
MY3BbIKQJIbHOTO f3bIKa, MPOCTOIO M SICHOTO, Oa3UpyIOIIerocs Ha CpelcTBax
KJIACCMYECKONW TOHAJIBHOCTH M TOMO(OHHO-TAPMOHUYECKOM THUIE (AKTYpPHI...»
[Tam xe].

Hauunas ¢ cepenunbl 70-X roJI0B MPOUCXOJUT OTXOJ OT JOJITOTO MPEObIBAHMUS
Ha ctaguu (oabkiaopusma. [1lo muenuto E. A. BomukoBa, «...IpKO MpOCIIEKUBAETCS
TEHJIEHIIM K OOOCTPEHHUIO aBTOPCKOTO TIOYEPKA, BBISBICHUIO WHIAUBUIYaTbHON
MaHEphI, IPEOJIOJCHUIO0 HEKOTOPHIX XYA0XKECTBEHHBIX OIPAHUYEHUIN, 3HAYNTEIBHOMY
PACIIMPEHUIO CHEKTPa CTWJIEBBIX HAIPABICHUM M KOMIIO3UTOPCKUX TEXHHUK» [l
c. 73]. JlaHHbIe TPOLECCHl BIHCHIBAIIUCH B PYCIO PaIMKAIbHOTO CTHJICBOIO
OOHOBJICHUS, TPOXOJUBIIETO B MY3bIKE IS HApPOJIHBIX HHCTPYMEHTOB BTOPOi
nonoBuHbl  1970-1990-x romoB B menom  (tBopuectBo K. E. Boskoga,

B. A. 3onorapéna, B. JI. 3younkoro, A. . KycsikoBa u apyrux aBtopoB). K mompe

COUYMHEHMSX (DONBKIOPHBIE TEMBI, — JUIIb BHEIIHsS CTOpOHA ero BblpaxkeHHs. KoHewHo, U 3TOT
BHEUIHUI MHTEpec K (POJIBKIOPY BeCbMa MOKa3aTeNeH, HO, CYLIECTBEHHO HOBOE €ro MOHUMaHHe
CKOHIICHTPUPOBAHO B HE CTOJb YK OOJIBIION IPyIIe COYMHEHUI COBPEMEHHBIX aBTOpOB» [9, c. 9].
Bcenen 3a PaxmanoBoii B. A. JlanuH B cBoeil cratbe «QDoabkiop U (POIBKIOPU3M» Na€T HaAM
COOCTBEHHOE ONpEAENCHHE STOr0 IMIUPOKOro MOHATHA. «PoabKiopusm — BTOPUYHBIE,
HeKJIaccuueckre (POpMbI CYIIECTBOBAHUS TPAIUIMOHHOTO (oibKIopa» [KypcuB Ham. — 7. E.,
O.11; 6, c.4]. B Hacrosiiiee Bpems CyLIECTBYIOT MHOXECTBO MpPOSBICHUN ero (GopMbl. MOXHO
MpU3HATh CIpaBeAauBbIM yTBepxkaeHue WM. M. 3eMIIOBCKOTO O TOM, UTO «QpoabKiopusm — 3TO
peanbHOe Oyayliee Hamed TPagUIMOHHON KyJabTypbl. PeanbHOe MOTOMY, YTO JIBHXKEHHE
¢donpKIIOpU3Ma MMEHHO ceddac MepekuBaeT OypHbBIM BCIUIECK, MOMCK HOBBIX COLMANIBHBIX M
TBOPYECKHUX (POPM aKTUBHOTO CyIIeCTBOBaHMs» [KypcuB Haul. — 7. E., O. I1; 6, c. 9]. DTo cBoero
poJlla COIMaIbHO-XYI0KEeCTBeHHbIN Mpouecc. Cornamasich ¢ 3€MIOBCKUM, IOHUMAaeM, 4TO Ha
caMmoM jefie, ornpeseseHue (HoabKIopr3Ma He UMEET «eIMHCTBEHHO MPaBUIBHON (OPMYITHPOBKIY,
BE€JIb C JBMYKEHWEM BPEMEHH TEPMHUHBI HAXOST ceOe HOBOE OTpeIeTICHUE [Tam xke].

2B cBoéM mccienosanuu E. A. BomukoB mumeT: «(pONbKIOPH3M KaK METO[ MCTOPHYEH...
OtHomenne k Qonpkiaopy B XX Beke, O0COOGHHO B HalleM TOCYAAapCTBE, OBLIO CIOXKHBIM,
W3MEHYHBEIM, HEPEIKO HUICOTOTHUECKH OKpameHHbIM. B 1930-50-e roas! moiauTtuyeckas cucrema
TpeboBana OT XyJ0KHUKOB CO3JIaHUSI UCKYCCTBA MPOCTOro U sicHoroy [ 1, c. 44]. W. W. 3emmoBckwii
OTMEYaeT, YTo 4eM Iy0xe (HONBbKIOp MO3HAETCS KOMIO3UTOPOM, «...TEM IIyOKe U 3HAaUUTEIIbHEee
OIJIOZIOTBOPSIET €ro TBOPYECTBO, TOJIKAET Ha TOMCKM HOBOIO, Ha COTBOPYECTBO, TpeOyeT
TBOPUYECKHUX “‘IOKA3aTENBCTB” U “ONMPOBEPKEHUN™ — YEro YroJHO, HO TOJIBKO HE KOMUPOBAHUS |3,
c. 18]. Takum 00pa3oM, MPUKOCHOBEHUE XYHA0KHUKOB K (POJIBKIIOPY — OUEHb CIO0XKHAs TBOpPUECKast
3ajaya.
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oOparaetcs ueiblid psiJi KOMIIO3UTOPOB, HAXOAUBIIUXCS B aBaHTape OTeUeCTBEHHOM
komno3utopckor mkoael (H. W. Ileiixko, E. W. [lograitn, C. M. CroHUMCKUH,
T. II. CepreeBa u ap.). B nepBoii nmonoBune 1980-X roioB MOSIBISIIOTCS 3HAYUMBIE
npousBeneHus: kouueptel H. W. Ileiiko (mas wmamoil W ambTOBOW  JIOMpP),
B. A. [loxunaeBa, A.I'. Porauésa, W. A. Tamapuna, I. 1. lllennepéBa u np., mis
KOTOPBIX XAPAKTEPHBI «MHIMBUAYAIN3alUs KOMIO3UTOPCKOTO CTHUJIA MPU OTXOAE OT
HEMOCPEJICTBEHHOTO LUTUPOBAaHUS (DOJBKIOPHBIX HCTOYHUKOB, CHUM(pOHHU3ALUSA
MBIIUIEHHS, CBOOOJa B BEIOOpE (POpM, CMeN0e UCIOJIb30BaHUE CPEJCTB U3 apceHaa
aBaHrapja, [paMaTi3aius coaepxkanusy» [1, c. 74].

B 1980-2000-x rogax mosBIJINCH HOBBIC TCHCHIINHN, KACAIOIITECS HEKOTOPHIX
CPEACTB  MY3BIKAJIbHOW  BBIPA3UTEIBHOCTA  JKaHpA  KOHLEpPTa,  SJIEMEHTOB
MY3bIKaJIbHON TKaHU. ['paHUIbl JIaJOTOHAIBHBIX CPEICTB PACHIMPUIIUCH Oyaroaaps
HCIIOJB30BAaHUIO KOMIIO3UTOPAMU OCTPBIX JMCCOHAHTHBIX 3BYYaHUM, JAIEKUX
MoayJsiuid U ToHanbHOCTEH (3TO KoHIEpThl T. I1. Cepreesoit, C. M. CioHuMcKorO,
A.T. TuxomupoBa). E. A.BosukoB, aHanmu3upyss JaHHBIA JKaHp B CBOeEH
JIACCEPTALMH, BBIICISIET «YCUJICHUE POJIM PUTMA, AaKIIEHTHOW METPUKH, UTO HEPEIIKO
MOUEPKUBACTCS BBEJICHUEM B MAPTUTYPY OOJBIIOTO KOJIMYECTBA YAAPHO-ITYMOBBIX
MHCTPYMEHTOB, a TaKXe ‘‘pacKpernouieHueM” yIapHO-aKUEHTHOM (QYHKIUU camoid
noMpbl. B KayecTBe XyHOKECTBEHHOI'O CPEACTBA MPUMEHSIOTCS U PUTMUYECKHE
YyepeoBaHus IUIOTHOCTU 3BYKOBOM TKaHU, KOHTPACTHOCTH 3BYYaHHUSI, arOrMYeCKHUX
W3MEHEHUM, 4YemM wmupoko mnoisb3dyercs M. bponnep, A. Kycskos, H. Ileiiko,
B. IMoxwunaes, M. Tamapun. T. Cepreesay [1, c. 77].

[ToBblllIeHHE POJIM OpPKECTpa B KOHIEPTax JJISI JIOMPhI TOBJICKIO 3a COOOM
OTXOJl OT TJIAaBEHCTBYIOIIUX MPUHITUIIOB BHUPTYO3HOTO KOHIIEpTa. Takum o0pazom,
OPKECTp M COJUPYIOIIas JOMpa YK€ HE COPEBHYIOTCS, a HUMEIOT COOCTBEHHOE
MIPOCTPAHCTBO ISl PA3BUTHSL.

B nauane XXI Beka ycunuBaeTrcsi UHTEpeC K MNPOrPpaMMHOCTA B TBOPUYECTBE

TakuX KOMNo3uTopoB kKak M. b. bponunep, A. A. IlpirankoB u ap. CiaeayeT OTMETUTh
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pacnpocTpaHenre «ruOpumHeix popm»® [1, ¢. 75], cpeay KOTOPHIX MOKHO Ha3BaTh
KOHIIEPT-(GaHTa3uI0, KOHIEPT-CUM(DOHUIO, KOHIEPT-MIOAMY. ITO TOBOPHUT O
dbopmupoBannu 60s1ee CBOOOTHOTO MOAX0a K BOIIPOCAM APAMAaTHIECKOTO Pa3BUTHA,
YKPYTHEHUS] (POPMBI.

3HAYUTEIBHBIN BKIJIAJl B paclIUpeHUE penepryapa sl TPEXCTPYHHOU JTOMpPHI
BHECIIM Y CAaMU HCIIOJHUTENU. BeaylmnumMu CIIOTHUTENSAIMHA Ha JOMPE MOKHO Ha3BaTh
P. B. benoga, T. U. Bosbckyto, B. I1. Kpyrnoga, H. W. IlIuTeHkoBa,
E. I1. AukoBckyro, C. @. JIlykuna u np. MIMu OCHOBaHBI HMCHOJHUTEIBCKUAE IIKOJIBI
UrpPhl HAa JIOMPE€ M CO3/IaHO HEMAJI0 TPYAOB, B KOTOPBIX COJEPHKATCA BaKHbBIC
TEOPETUYECKUE B3TJISAIbI, U MOPON OPUTHMHAIIbHBIC TBOPYECKUE UJICU, PEaTU3yeMble
CEroJIHsI B MCIOJHUTENBCKOW M MEJArornyecKoil MpakTHKE IOMPUCTOB. B maHHOI
0o0JIaCTH  MCHOJIHUTENIBCKOIO0  HMCKYyCCTBAa 3aMETHAa  TEHJECHUHUS  PaCHIMPECHHUS
HMHTEIJIEKTYalIbHOro Oaraka JOMPHUCTOB, IOCTOSHHO TPOUCXOAUT OCMBICIICHHUE
HaKOTUICHHBIX 3HAHUW U ONbITA, [IEHHOCTEN U YCTAHOBOK, KPUTUYECKH OLICHUBAETCS
CJIO’KUBIIASICA MPAKTUKA UX MPO(HECCUOHATBHON MOITOTOBKH.

3a 0oJsiee 4eM MIECTHACCSAT JIET CBOEr0 Pa3BUTHUSL KOHUEPT JJIsi TPEXCTPYHHOM
JIOMPHI ChITpaJl JIOKAJIbHYIO, HO B TO € BpPEeMsI BaXXHYIO POJb B OOIIEM Pa3BUTUU
aHpa WHCTPYMEHTaIbHOro KoHIepTa. OH paclvpusl MPOCTPAHCTBO OBITOBAHUS
KaHpa B OTEUECTBEHHOM KyJIbType, OTBEUasl 3alpOCaM COBPEMEHHBIX KOMIIO3UTOPOB
O TIOMCKE HOBBIX BBIPA3UTEIBHBIX CpeACTB. HoBble, coBpemMeHHBIC, Oojee cMmebie
pelieHuss B 00JIaCTH >KaHpa JOMPOBOTO KOHIEpPTa 3aTparuBalOT MPAKTUYECKH BCE
YPOBHH MY3BIKQJIBHOTO SI3bIKA W JpaMaTyprud: TeMmaTus3M, cdepy TapMOHUH,
MeTpopuTMa, auHamuku, (opmbel. Kak cnpasemmmBo otmeudaer E. A. Bomaukos,
«3HAYUTENBbHOE OOoramieHue, yriayOJeHue CoAep>KaHusd CHAeNajgo JOCTYIHBIM AJis
’KaHpa JOMPOBOTO KOHIIEPTAa HE TOJBKO HAPOTHO-)KAHPOBYIO, JTHUPUKO-OBITOBYIO
cheppl, HO H OOJACTh YEJOBEUECKOW JpaMbl, JIMPUKO-TICUXOJIOTMYECKUX

nepeXMBAHNM, TyXOBHBIX UCKaHUMA, MeauTarmm» [ 1, ¢. 76].

3 «'ubpuaHble GOPMBI» MOXKHO TAKKE CPABHUTH CO CBOOOAHBIMH M CMEIIAHHBIMM (HOPMAMH.
CBoOoaHBIC U CMEIIaHHBIC (POPMBI — 3TO HEIMKINYECKHUE MY3bIKaJIbHBIE (DOPMBI, 00BEAMHSIONINE B
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B koHuepre copMupoBaioch W HOBOE amIllya JOMPHI — «JIUPUYECKUI
repoi», — 4emMy CrocoOCTBOBaIa KaHTWJICHHOCTh, 3aYyIIEBHOCTh MSTKOTO TOJiOCa
WHCTPYMEHTA. braropapsi yTBEpKIEHUIO ITOTO JKaHpa B JIOMPOBOM peEIepryape
yIaloCh  PAacKpbhITb  OoraTrble  BUPTYO3HO-KOJIOPUCTHUYECKHME  BO3MOMXHOCTH
MHCTPYMEHTA, MOAXOJAIINE JJIsl BBIPAKEHUST HEKOTOPBHIX MPHUHIUIIOB >KaHpa, a
UMEHHO KOHIIEPTHOCTHU U «OJIECTSIICH UTPBD».

Cpean COBpPEMEHHBIX KOMIIO3UTOPOB, aBTOPOB HamOoJiee 3HAUYMTENbHBIX
onycoB misi goMmpbl kKoHa XX — Hayaima XXI|BEKoB, BBIIETACTCS UMS
HETIOBTOPUMOTI'O COJIUCTA-BUPTY03a Anexcanopa [[vicanxosa (p. 1948). Tpynomntodue,
SPYIUIIMS W BBICOKAs MY3bIKaJbHAsl OJApEHHOCTh TMO3BOJUWIM €My OOpecTu
YHUKAJIBHBI UCIIOJHUTENBCKUN CTUJIb, IIOCTABUBIIMKA JOMpPY Ha BBICOYAUIINN
YPOBEHb PSIIOM C KIACCUYECKMMHU HHCTpyMeHTamu. KoiioccanbHbIi KOHILIEPTHBIN
peniepryap,  co3maHHbld  A. A. LlpIraHKOBBIM,  CTaJl  MIKOJIOM  BBICOKOTO
PO EeCCHOHAIBHOTO MAaCcTEPCTBA JJIsl BOCIIUTAHUS MOJIOJIBIX MCIIOTHUTEIIEH.

TpynoBas HOesATEIbHOCTh B KayeCTBE COJUCTA M apTUCTa OpPKECTpa B
['ocynapcTBEHHOM  aKaJEMHUYECKOM PYCCKOM  HApOJHOM  OpPKECTPE HMEHHU
H.II. OcumoBa (1971-1982) mo3BOJMMIIa KOMITO3UTOPY  peaii30BaTh  CBOMU
WCTIOJTHUTENbCKUNH U KOMITO3UTOPCKUM moTeHiuan. IMeHHO 31ech ObLIM CO37aHBbI
npousBeneHusd: «llosma namstu IlloctakoBuuay, [leTckas crourta, «HTpoAyKIUS U
yappaun, «benonuua-kpyrinonunay, «Hacrymkm» u ap. K yucily OpurnHaibHBIX
MPOM3BEICHUN I TOMPbI MOKHO OTHECTH «CKeplo-TapaHteryy, «Kanpuuunoy,
«IToamy», «Dnerutoy.

B cBoMX mTpOM3BEACHUSX KOMIIO3UTOP MCIOJIB3YET pa3iaudHbie (POpMBI U
XKaHpbl: 00pabOTKU PYCCKUX HAPOJHBIX MeceH, (aHTa3uu, napadpasbl, KOHLEPTHI,
BapHallMU HA TEMBbI Pa3HbIX MEJIOAUMN, HE TOJbKO PYCCKUX, HO U APYrUX HApPOJIOB.
OnHolt W3 mepBbIX 00pPabOTOK PYCCKUX HApOJHBIX TMeceH [lpiraHkoBa crana
My3bIKalibHass MUHHUATIOpa « TpaBylika-MypaByIlIKay, HATUCAHHAS UM B TOJbI YIEOHI.

HOB}KC, B MHCTHUTYTC, OH HaIlMCaJ CTAaBIIYIO HEC MCHCC HOHYHHPHOﬁ Y OJOMPHUCTOB

ce0e uepThl ABYX UK Oojee hopM.
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00paboTky «IlnscoBeie HaurpeImy. [lepBoiit aBTOpcKuit cOopHUK A. A. LlpirankoBa
BbIlIET B wu3gaTenbcTBe «CoBeTckuid kommoszutop» B 1979, BTopoit — B 1982,
tpetuii — B 1992 rony [4, c. 110]. Taxxke um ObLIM CO3/1aHBI CIEAYIOMINE 00paOOTKH:
«HTpOAYKIMST M yapjall» Ha TeMy BEHIE€pPCKOro TaHIla, kKyOuHckas «[oiyOkay,
UHTPOAYKIMS M OYypJECKHbIE BapuallMM Ha TEMY CTapOd aMEpPUKAHCKOW TMECHU
“Yankee Doodle”, skcipoMT B CTHIIC KaHTPH, LbITAHCKas «Map AsSH[s», MIBEACKas
«Ax, Bepmnana, Tel mnOpekpacen» u ap. Kommnosutop He — Ooutcs
AKCIIEPUMEHTUPOBATH, BBOJAS B 00pabOOTKU HAPOJHBIX MECEH 3JIEMEHTBI 3CTPabl U
JKa3a, KOTOPBIE OXUBIIOT 3HAKOMBIE MEJIOAUM U MPENOJHOCAT UX B HOBOM
3By4aHHH. JTO OLIYyTUMO B «YacTylikax» WM MbECE-IIYTKE HAa TEMY PYCCKOU
HapoaHou necHu «llepeBo3 JlyHs neprainay, TakKe B IEPBOM BapUallid YKPAUHCKOU
HapojHo# necHu «lllymena nemiuuay u3 nodouno maptuu | yactu «CraBsSHCKOTO
KOHIIEpTa-(PpaHTa3uu» JJIsl IOMPhI C OPKECTPOM.

[{pIraHKOB — XYAOKHHK, Ybsl MYy3bIKa y>KE€ HE OJHMH JIECSATOK JIET MPHUBIICKAET
BHUMAaHHUE KaK HEUCKYIIEHHOW MyOJMKHU, Tak W Kojuier. Kommo3utop moJjioH ujew,
HOBBIX TBOPUYECKHUX 3aMbICIOB. My3blka KOMIIO3UTOpA IIOCTOSIHHO 3BYYUT B
KOHIIEPTHBIX 3a1ax He ToJibko Poccun, HO u EBponbl, A3un, AMepUKu, U3BECTHA U
mo0uMa CIyliaTessiMu, 0 4YéM CBHUJIETENILCTBYIOT COTHH MporpamM, aduii, oT36IBOB
npeccel. Counmnenust A. A. llpirankoBa TPOYHO BOIUIM B Yy4E€OHBIE MPOTPaMMBI
MY3bIKaJIbHOTO 00pa3zoBanusi B Poccuu M HEPEOKO SIBIAIOTCS O0OsA3aTEIbHBIMU Ha
KOHKYPCaX CaMOT0 BBICOKOT'O YPOBHSI.

«CnaBsiHCKMI KOHIEPT-(aHTa3us» IJIs JOMPHI C OPKECTPOM OBLIT CO37aH
A. A. LIpIraHKOBBIM B 2013 rony. N3navanbHO HaIMCaHUIO KOHIIEpTa
npeamectBoBasl  3aka3  A. A. Kosunna  (pykoBomutens  ['ocynapcTBeHHOTO
muMOanbHOTrO OpkecTpa bemopyccun) Ha 00pabOTKYy Il JAOMpHI TIECHH TEBIA-
mobutenst Bropoit nosioBuHbl XX Beka C. A. Pak-MuxaiinoBckoro «3opka Benepay.
Drta 06paboTKa 1 3aHsIa MECTO MeyIeHHOM yacTu B KoHrepre.

[Ipembepa «CnaBssHCKOTO KOHIEpTa-(paHTa3umW» JJIsi  JIOMPbl  COCTOSJIAch

1 nexabps 2013 roga B MOCKOBCKOM J0ME KOMIO3UTOPOB Ha KOHIIEPTE-3aKPBITUH
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dectuBasis  COBpeMEHHOM My3blku  «MOCKOBCKas OCEHb» B  HUCIIOJHEHHUU
HanmoHaibHOTO aKaJeMHUYeCKOTO OpKECTpa HApPOAHBIX HWHCTPYMEHTOB Poccuu
umenn H. Il. OcunoBa mnox ympasinennem B. B. Ky3oBnéBa, cono Ha mompe
ucnonnuna E. H. Mouanosa®.

Wnes koHuepTa, 1O CIOBAM KOMIIO3UTOpA, CBS3aHAa C IOKA30M «...CIHHCTBA
CJIaBSHCKOIO COOOILECTBA, KOTOPOE BBIILIO M3 OJHOM HMCTOPUYECKON KOJBIOEIn»®,
Ha3Banus Tpéx dacTteil COOTBETCTBYIOT HAa3BaHMSIM TPEX COCEOHUX OpPaATCKUX
rocynapct: | gacte — «Jlyma o0 Ykpaune» (Hanucana B coHatHoul ¢opwme), Il —
«benopycckuit pomanc» (B popme tembl ¢ Bapuanusmu), Il — «Menoguu Poccun»
(co3mana KOMIO3UTOPOM B CBOOOJHOM popMe: MACTUUYNO UITU TIOIYPPH).

Jlst BorutonieHus: o0pa3oB TpEX cinaBaHCKUX HapoaoB B Konrepre L{pirankon
(MOMUMO aBTOPCKHX TeM) IIOJIB3YeTCs LMTHPOBAHMEM® IECEH, ABIAIOMIUXCA, IO
MHEHHUIO KOMIIO3UTOPA, Hambojee MOKA3aTeNbHBIMHM Ul Kaxaoi Haumu'. Ha mx
OCHOBe 3mkjeTcs TematusM Koniepra. JTo, Kak MpPaBHIIO, XOPOIIO Y3HABaeMbIE,

«3HAKOBBIE» OpEH/bl, MEJIOAMH KOTOPBIX Ha CIyXy VY KaXIOro TIpaxJaaHUHa,

* «CnapsHckul KoHIEpT-QaHTasus» s IOMpBl ¢ opkecTpoM A. A. I[pIraHKoBa Takxke HMeeT
Bepculo Jis bantanaiiku B epenokeHuu A. A. ['opbauéna.

25 centsops 2014 roma B IleTpo3aBoAckoil rocyldapCTBEHHOH —KOHCEPBATOPUM — HMMEHH
A. K. I'mazyHoBa cocrtosuicss  KoHIEpT-ipe3eHTausi  «CIaBSHCKOrO  KOHIEpTa-(paHTaz3um»
A. A. llpiraHkoBa B MepesoKeHUH I IOMPBI U GOpTENUaHo B TPAKTOBKE aBTOpa. 371€Ch U jajee
IIPUBOJIUM CJIOBA KOMIIO3UTOPA € ATOr0 KOHIEpTa-TIPE3EHTALINH.

® Kak coobmaer C. B. JIaBpoBa, «()YHKIMM Takol KOMIO3HIMOHHOH TEXHHUKH KaK IUTHPOBAHHE
ObUIM TOJBEP)KEHbl TpaHCGOpPMallMd Ha MPOTHKEHUH HUCTOPHUH MY3BIKAJIIBHOM KYyJIBTYpHI, a
COBpEMEHHAas IMAHCHUIIALUS LUTATHI SIBJSETCS PE3YJIbTaTOM 3TOM 3BOsIOIMM» [13].

D10 ABIEHWE OYEHb YACTOE B COBPEMEHHON KOMIIO3HTOPCKOH MpaKkTHKe. B ImccepTalmoHHOI
padore E.T'. CkpsOunoii «J/loMpoBO€ HCHOIHUTENBCKOE HCKYCCTBO: MCTOKH, CTaHOBIIEHHE,
TEHJCHIIUSI Pa3BUTHA» aBTOP PACKPbIBAET CNEUU(PUKY U JUHAMUKY TBOPYECKOIO MPETOMIICHUS
(bONBKIOPHOTO Hayasa, MPOSBUBIIETOCS B MY3bIKAJIbHOM SI3bIKE aBTOPCKUX COYMHEHUH ISl TOMPBI.
HccnenoBatens OTMEYaeT, YTO aBTOPhl KOHILEPTOB HEPEAKO 3aWMCTBYIOT MajlOU3BECTHbBIE
IIMPOKOMY KpYTy ciyliaTeiaeld HameBbl pa3InYHbIX obOjacteit Hameil crpanbl. «TakoBsl “Pycckas
pancoaus” HO. lllnmakoBa, B KOTOpO#l HallUIM MpUMEHEHHe HapoHble ecHu KupoBckoil obnacty;
ero xe Bropoil koHuepT, rae modoyHasi mapTHsi MOCTPOEHA Ha HAPOAHO-TIECEHHBIX MHTOHAIIMSIX
KpecTbaHCKOro (onbkiopa Hosropoxackoit obmactu» [11, c. 147]. Pacmmpsis reorpaduto
HCIOJIb30BAaHUSl HAPOJHBIX TEM, KOMIIO3UTOPHI UCHOJB3YIOT B MY3bIKE UISI JOMPHI (OJIBKIOPHBIE
TeMBbI pa3HbIX HApOJ0B MHpa. «COOTBETCTBYIOIINE 00pa3Ibl COBPEMEHHON MHTOHALIMOHHOM cephl
ACTPATHO-IKA30BOM MY3BIKM MOXHO HAWTH B TaKMX COYMHEHHUSIX Kak “J[a30BbI SKCIPOMT B
CTHJIC KaHTpU~ Ha TeMy amepukaHckoi memoauu “Tiger Red” A. A. Ilpirankosa, “UranbsHCcKui
Banbe” E. JlepOenkoy» u apyrux [Tam xe].
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BbIpociiero B CCCP Bropoi#t nonoBuHbl XX Beka. bonee toro, B ocHoBy Konnepra
MIOJIOKEHBI HE MPOCTO 3HAKOMBIE MEJIOJIMU, & MY3bIKaIbHbBIE «BU3UTHBIC KAPTOUKU
Tp€X OBIBIIMX pecmyOsuK. Pacuér koMIio3utopa OCHOBAaH Ha BBICOKOW CTEIICHH
y3HaBaHMs TeM ciymarteiasimu. Llenb koMno3utropa — J0OUTHCS MOJHOTO BKIIIOUEHUS
CIymiaTesieli B MY3bIKQIbHBIM MPOIECC, AOOUTHCA TIOJIOKHUTEIBHOW OTBETHOU
peakiuu (BIOJIHE BO3MOXKHO, YTO KOMIIO3UTOpP PACCUUTHIBAI HA TO, YTO ITyOJIHMKa
OyneT mojrneBaTh MECHSIM, KCTAaTH, KaK B ACTPAJHBIX KOHIIEPTHBIX MPOTPaAMMaXx).
[IpakTHyecku BCs TKaHb KOHIIEPTA CKJIAABIBACTCSA U3 IIUTAT U UX 00pabOTOK.

Hcnonb3oBanue IMTAT B TEKCT€ CBSI3aHO C OOIIMPHOM CEMHUOTHYECKOMN
npoOJieMOM  CYIIECTBOBAaHUS Pa3HBIX  SA3bIKOB, KOTOPYIO H3y4YalOT MHOTHE
MCKYCCTBOBeNIbI M (uuioiord. B 1enom sta mpobiema 0003HAYAETCs KaK «TEKCT B
TECTE», «4uyxkoe cioBo». B cBoeil crarbe «DyHKIMA PEMHUHHCUEHUHUA B IMOJTHUKE
A. bnoka» muteparyposen 3. 1. MuHn naér cnenyromiee omnpexaeneHue: «“Uyxkoe
CJIOBO”  MBICIIUTCS ~ TOBOPAIIMM KaK  BBICKa3bIBaHUE JIPYroro  CyOBeKTa,
MEPBOHAYAJIBHO COBEPIICHHO CaMOCTOATENBHOE, KOHCTPYKTUBHO 3aKOHUYEHHOE U
JIe)Kallee BHE JAHHOTO KOHTEKCTa» [7, ¢. 387]. 3aTteM M3 3TOro camMOCTOSTEIbHOIO
CYIIECTBOBAHUS 4YyKasi pe4b MEPEXOJUT B ABTOPCKUU KOHTEKCT. B HEKOTOPBIX
ClIy4yasiX LUTAThl BBHIMOJHSAIOT (QYHKIMIO «KYJIBTYPHBIX CHUMBOJIOB», a B OCTAJIbHBIX
CiIydasix peub UAET O BOCTIPOM3BEICHUN BBHICKA3bIBAHUM, KaK OBl «B3SITHIX U3 CaMOU
KHU3HU» [TaM xke].

ITo cinoBam JI. JI. KppuloBO#, «...BTOpPKE€HHE B TEKCT HWHODJIEMEHTA WU
HETOYHOM HUTATHI...» [5, ¢. 92] sABsIeTCSs BaXKHBIM TEXHOJOTHYECKUM MPUEMOM, H
pe3yJabTaT 3aBUCHUT OT TOT'0, 00PA3yIOT JIM 3TH «...pa3HbIC CTUJIEBBIE CIIOU 1IEJIOCTHBIN
XYJ0KECTBEHHBIA OPTraHU3M WM OCTAIOTCA CMECHhI0 PA3HOPOJHBIX SBJICHUI
[Tam xe]. Cmbicit mr000T0 crocoba BKIFOYCHUS B TEKCT Marepualia B TOM, YTO OH
«OOHa)XaeT», «BBICBEUMBAECT» MY3BIKAJIbHBIH TEKCT, KOTOPBIM MOXKET OBITh TIO-

Pa3sHOMY TPAKTOBAH CIIyHIaTCIIAAMU.
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Htak, B «CrnaBsHCKOM KOHIEpTe-paHTazum» A. A. [[pIraHKOB HCMOIB3YET
LIUTHPOBAHUE BOCEMH HAPOMHBIX M aBTOPCKHX TeM®. [IoMHMO 3aMMCTBOBAaHHMSI aBTOD
BBOJHUT B MapTUTYPy U OPUTHHAIBHYIO (COOCTBEHHYIO) TeMy. O003HaYUM TeMaThu3M
Konuepra:

|. Temvi-yumamur HapoOnvix necen: yKpauHCKUE HapoAHbIe IecHU «Mecsll Ha
HeOe», «Jlymbr mou, mymeD» (cioBa T.TI'. IlleBuenko), «Illymena nemuHa» (ciaoBa
M. M. Ckopuka); pycckue Hapomuele necHu «Ilocero nebeny», «Enouxn-
COCEHOUYKM», « ThI BOCIION B Caay, COJIOBEUKO», « TO HE BETEp BETKY KJIOHUT.

Il. Temvi-yumamvr  asmopckux necen: Oenopycckas necHs (pomanc)®
C. A. Pak-MuxaitnioBckoro «3opka Benepa» Ha ctuxotBopenue M. bornanosnya.

1. Opucunanvrvie memwi: Tema bannepsi.

PaccmotpuM ux noapo6nee’®,

|. Temvi-yumamor Hapoomnwix necen

1. Haponnyto mnecHio Ha cnoBa T.I. IllleBuenko «/lymbl Mou, myMbI»
KOMITO3UTOP HCTOJB3YET B OPKECTPOBOM BCTyruieHHMH K | wactu. Ilpumedarensho,
YTO, B OTJIMYKE OT APYTUX MEJIOAMI, KOTOPhIE aBTOP NMPeoOPa30BhIBACT B PA3IMUHON
cTeneHu (00 3TOM OyJeT CKa3aHO HWXKE), JaHHAs MEJOIUs JaHa KOMIIO3UTOPOM B
OpUTHHAIBHOM (HEM3MEHHOM) BapUaHTe.

2.I'maBHas Tema | dYacTu, OCHOBaHHAas Ha YKPAaMHCKOW HApOJHOW TIECHE
«Mecsii Ha HeOe», SABISCTCS SAMHCTBEHHOMN nnpuueckor (mpumep Ne 1). JIBrokeHue
0 3ByKaM TOHUYECKOrO U JOMHHAHTOBOTO TPE3BYUYMH B COYETAHUU C
pa3MalIuCTBIMU CKauyKaMU IO 3ByKaM HOHAKKOpJia — TaKoBa MapTus JAOMphI. Tema-

ouTaTta HCIIOJIB30BaHa KOMITIO3UTOPOM TOJIBKO B [mapTrun COJIMPYIOIICTO

8 Tapmonm3anus Beex TeM cenana A. A. I[bIraHKOBBIM.

®Pomanc «3opka Bemepa» cram NeHTMOTHBOM OJHOMMEHHOH  OIEpPhl  KOMIO3UTOPA
10. B. Cemensiko, mnoctaBineHHoi pexuccépom C. A. IllteiinHom nHa mmubperto A. H. beruano B
1970 rony mox pykoBoactBom ampuxépa K. K. TuxonoBa. HM3-3a Toro, uro C. A.Pak-
MuxaitioBckuil OblT penpeccupoBaH, aBTOPCTBO POMaHCa B CHPABOYHON JHUTEpaType MOAaBajIoCh
HApOJHBIM, a TIOCJE WCIIONB30BaHUS MY3BIKH B omepe «3opka Benepa» aBTopoM ommOOYHO
cuntanu 0. B. Cemensiko.

19 Ha nannbiit MOMEHT aBTOpaM JaHHOMN PaGOTHI HE yAANOCh BBIACHUTH OCOOEHHOCTH IIUTHPOBAHMS
3anoposkcKoro kaszamkoro mapiia B | yactu «CrnaBsHCKOT0 KOHIEpTa-(haHTa3um».
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unctpymenTall, OpkecTp NOANEPKUBAET JIMPHYECKYIO MENOIMIO  IIOOLIAM
BCTPEUHBIM M TApaUICJIbHbIM JBUXKEHHUEM TOJIOCOB, JAIOIIUM HCIIOJHUTEIIO
BO3MOXHOCTh BBIPA3UTEILHOTO MHTOHHPOBAHUS. DTy K€ TEMY KOMIIO3UTOP 3aTeM

HCIIOJIB3YCT B 3aBCPHICHUN YdCTH, HO YKC B BHUJC KAaHOHA, 4YTO HO,Z[‘-IépKHBaCT e

MIECEHHYIO MTPUPOLY.

[Tpumep Ne 1
A. A. lvieanxos. « Cnassanckuii Konyepm-@anmasusiy 0Jisk OOMpbl

u opkecmpa, u. |, enasnas mema, mm. 34—49.

Vipaunckas napoonas necus «Mecsy na nebey'?
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3. [losiBnenne odveHp HHEpruyHOM moOouHoM TeMbl «lllymena memnuHa

(0OpaboTKa YKpauHCKOM HapoaHOM necHu Ha cioBa M. M. Ckopurka) poKaaeT SpKuid

Y Hano ckazath, uTo NaHHBI BapuaHT MENOAMH-IUTATHI OYEHb ONM30K K TEPBOUCTOYHUKY (B
OTIM4YME OT nocienyomux reM Konuepra).

11
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KOHTPAaCT MEX]y IJIaBHOM (MeasieHHOM) u mobouyHoi (OpicTpoil) TeMamu. OHa Obliia
BKIrodeHa LlprankoBeiv B naprtutypy Konmepra no cosery B. /1. 3y6unkoro®®. Dra
KapnaTckasi TeMa (Tak €€ MPOMCXOKICHUE ONPeAesieT KOMIO3UTOP) C TOUKU 3PEHUs
apTUKYJSIIUM ~ TPEACTaBI€HAa  KOMIIO3UTOPOM  IpPH  MOMOIIM  aKTHUBHOIO
aKUEHTUPOBAaHUSI B MapTHUH AOMpPbl. OHa MOSBISETCS KaXABIH pa3 B pa3iHuHBIX
oOpa3zax: TO HalopucTas, TO M3fIIHAs B JHKA30BOM CTWJIE, TO Hapsuias osarojaps
IPO3pavyHoil (pakType y OpKecTpa U JETKUM (IIa’kojieTaM y COJIUCTA.

4. MennenHass u pacrneBHasi pycckass HapojHas necHs u3 |l wactu «To He
BETEP BETKY KJIOHHT»* MO3BOJSET MCIOIHUTENIO TOKA3aTh HACTOSIIEE MACTEPCTBO
BJIAJICHUSI TPEMOJIO U «IIEHUS» HA MHCTpYMEHTE. [Ipyn nuTupoBaHUM 3TOM HAPOJHOU
necHu LlpIrankoB ykpymnHseT ¢pa3y, MEHssl OpUTMHAIIBHBIN pazMep necHu (¢ 2/4 Ha
4/4). 13BecTHO, YTO HEKOTOpPbIE PUTMHUYECKHE CBOWCTBA COUMHEHUHN A JOMpBI
CBSI3aHBI C TUIUYHBIM JUISI PYyCCKOTO MECEHHOTO (POJBKIOpa pacreBaHUEM CJIOTOB,
OCOOCHHO XapaKTEPHBIM Ul MPOTSKHBIX JUPUUYECKUX IeceH. Takum o0pa3zom, B
TOW  3aUMCTBOBAHHOW  KOMIIO3UTOPOM  MEJOJIWH, TPUCYTCTBYET «TEXHHUKA
MPOTSDKHOTO PaciieBa, pacIiMPeHUs M YKpAIIeHHsI IECEHHOTO cTuxay [8, c. 281].

5. I'maBHas maprtusa Il yacTu ocHOBaHa Ha MUTUPOBAHWUU PYCCKOW HAPOIHOM
necHu «llocero nedemqy». OpuruHaiabHast BEpCHUs MMECHU UMEET TPEXIONBHBIN pa3Mep
U 4YE€TKYI0 KBaJpaTHyK CTpyKTypy (mpumep Ne2). Menoauio BblIeiseT
onpenenéHHas purModopMyisia, KOTopas 0003HaueHa IYHKTHPHBIM PpPUTMOM,
MPUXOIAIIMMCS TO Ha TMEPBYIO, TO HAa BTOPYIO JOJIO TaKTa, YTO M MPHUAAET TECHE

3 deKT 030pHON PUTMUYSCKON TIEPCONBKH.

12 Tlepenosxenne mns gomMpsl ¥ (GOPTENHMAHO B STOM M TOCTEMYIOIIMX HPUMEPaX BHIIOTHEHHI
A. A. IIpIraHKOBEIM.

13 3anmcano co c10B KOMITO3HTOPA.

1B coopuuke «Pycckue napommble necHum» [10, c.44] aBTOpPCTBO JaHHOH MHECHH OTJAHO
A. E. Bapnamosy.

12
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[Tpumep No 2
Opueunan pycckou HapooHou necru «Ilocero nebedyy
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B rnaBHoit maptuu  ¢uHana  L{pIraHKOB  NPOBOJUT  3HAYUTEIBHBIC
npeoOpa3zoBanus HapoaHod necHu (mpumep Ne3). OH MeHsieT pa3Mep C
TPEXJOJIBHOTO HA JBYJOJIbHBIN, HUCIONB3YET 3aTaKT, B CBA3U C UYEM YINOMSHYTas

BbIIIE pUTMO(OpMYJIa CTAOMIIBHO IPUXOAUTCS HA MEPBYIO JOJIIO TAKTA.

[Tpumep Ne 3
A. A. lvieanxos. « Cnassanckuii Konyepm-@panmasusiy 0as 00Mpbl
u opkecmpa, |l vacme, cnasnas mema, mm. 20-31.

Pycckas napoonas necus «Illocero nebedy»
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OOHOBJICHHE HCXOJHBIX MEJIOJUYECKUX HHTOHAIMA TEMbl MPOUCXOAMUT Ha
MpOTSDKeHNH Bcel dactu. B pasBuBatomedn dasze Qopmbl TemMa MpoBOAUTCS
KaHOHUYECKH B MUHOpHOM Jiany (mpumep Ne 4). KoMImo3uTop yBlIeKaeT CIymaTels

CBOUM MACTCPCTBOM COCIMHCHUA I'OJIOCOB B TpéXFOHOCHOM KaHOHC.

[Tpumep Ne 4
A. A. I]vieanxos. « Cnagsanckuil KoHyepm-panmasusy 0as 00Mpol

u opxecmpa, |1l wacmo, 3-2onocuwiii kanon, mm. 213—225
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6. Hapognast mecusi «Thl BOCmoil B cady, COJOBEHKO» B OPUTHHAIHLHOM
Bapuante [10, c. 48] mpencrapisieT coO0M MPOTSKHYIO MECHIO, TNI€ MPUCYTCTBYET
IUIABHOE JIBJKEHUE B Y3KOM JlMama3oHe, a MeJoCTpo(bl BKIOYAIOT B ceOs

HEeOOJIBIIINE BHYTPUCIOTOBBIE pacteBbl (mpumep Ne 5).

[Tpumep Ne 5

Opueunan pycckoti HapoOoHou nechu « Tvl 6ocnoil 6 cady, co08eltiKo»
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Komnoszutop B «CnaBsHCKOM KOHLEpTe-(haHTa3umn» Aa€T CBOM BapUaHT 3TOM
Mesonu (OH CBSI3aH C M3MEHEHUEM pasMmepa ¢ 2/4 Ha 4/4; npumep Ne 6). B maptun
TOMPBI L{pIraHKOB HCIOJIB3yeT PUTMU30BAHHOE TPEMOJIO, YTO NMPUIAET €€ 3ByUaHUIO
emé OOJIBLIYIO KCIpeccuio. B akkoMIaHeMeHTe MPUMEHEHbI IMOMYECKHE MOTHUBBI,
KOTOpBIE, C OJHOW CTOPOHBI, IPOTHBOpEYaT, a ¢ JpPYyro, o00oramaroT

METPOPUTMUYECKHUIN TPODUITH TEMBI.

[Tpumep Ne 6
A. A. l[vicanxos. « Cnaganckuti KoHyepm-ganmasusny 0ns 0oMpbl U OpKecmpa,

I wacmo, mm. 93-102. Pyccxas napoonas necus « Tol 6ocnoii 8 cady, conoseuxkoy
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7. B ocnoBe ¢unama (Il gactu) nexut eme oaHa pycckas HapoJHAs TMECHS
«Enmouku-cocénoukn». OpurnHambHas BepcHsl TIECHU CBsS3aHA C aAKKOPJOBBIM,
«YTOJIIEHHBIMY» TIPOBEICHUEM MEJIONH, TAPMOHU30BAHHONW OCHOBHBIMH JIaJI0BBIMU

(GYHKIHSIMH, KCITOJIb30BAaHHBIMHU CTPOTO JUaTOHUYEeCcKH (ipumep Ne 7).

[Tpumep No 7
Opucunanvhas eepcus pyccKol HapooHou nechu « Enouku-cocénouxuy

ZOBOABHO CKOPO

Bce npumnee
— | e — [—
P’ A ) | — I — 1 [ 1 1 11 1 — = = =1 = _ | ! | I s |

5

B Bapuante llpIraHKOBa COXpaHEHBlI AKKOPIOBOE NBWKEHHE, pa3Mep, PUTM,

MPUCYIINE HApOAHOW TeMme. [‘apMoHM3aUMs TpPU TOMOIIM KOJIOYUX CEKYH],
CKOJIB3SIIME JUCCOHUPYIOLIME AKKOPJIBI, CKIAABIBAIOIIMECS W3 COUYETaHUs MapTHU

COJIUCTA U OPKECTpa, MPUIAIOT TeME IIyTIIMBO-CKEePIIO3HBIN XapakTep (mpumep Ne 8).

[Tpumep Ne 8
A. A. lvieanxos. « Cnasanckuii Konyepm-panmasusy 0as 00MpPbl U OpKecmpa,

Il vacmov, mm. 47-54. Pycckas napoownas necus « Enouxu-cocénouxuy

Aompa
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N3 Bcero BBINIEU3IOKEHHOTO MOXKHO ClieflaTh BbIBOJ, 4YTO llpIraHKOB
MPUMEHSCT TMPSMOE IHMTHUPOBAHWE, HO 4Yalle HCIONb3yeT W3MEHEHHUS B TapTHH
AKKOMIIAaHEMEHTA WJIM COJIBHOW MapTUH, YTO 3HAYUTEIIBHO WHIWBHIYAIH3UPYET dTH
TEMBI, 1aBasi UM HOBYIO JKU3Hb.

Il. Temovi-yumamor asmopckux necen

ABTOpckyto mecHio (pomaHc) «3opka Benepa» C. A. Paka-MuxaiiioBCKOro
HaxoquM Bo |l wactm «CnaBsinckoro KoHiepra-gantazum». A. A. llpirankos
TapMOHHM30BAJI M Pa3BWJ TEMYy pa3IUYHBIMU BapuarusaMu (cM.. mpumep Ne 9),
[Ipo3paunas (axkTypa opkecTpa, MPOHUKHOBEHHOE 3BYyYaHUE COJUPYIOIICH JOMpPHI U
MayKOPHBII1 J1aJl pUCYIOT HealbHbIi 00pa3 moosu’>,

1. Opueunanvrvie memuol

Emé omun Bunm temaruzmMa B KoHiepre cBs3aH ¢ HCHOJb30BaHUEM
MoHOrpaMMbI®. TIpexkae 4eM oOpaTUTHCS K TBOPUYECTBY L[pIraHKOBA, OCTAaHOBUMCS

Ha OCHOBHBIX IIPHUHIHAIIAX BBIBCACHWA MOHOI'PaAMM, CYHICCTBYIOIIHNX B My3BIKaHBHOﬁ

15 B moarBepikaeHHME BBIIIECKA3aHHOTO IMPUBEIEM TEKCT pomanca (aBrop — M. BormaHosud,
nepeBoj ¢ 6enopycckoro CeTnansl KupeeBoid):

BroBb, nie Benepa B3omuia Hazg 3eMIELO,

[TaMsTH O IPOLIJIOM B AYLIE OXKUJIA...

B uac, xorna s mosctpeyvalics ¢ To6010,

[Tomuwnmb, Benepa B3omuia?

Spue u sipue roOpuUT KaKJIbIi Be4dep

3BE310uKa Ta HA (hOHE 3apH.

Tuxuii OroHb MOEH MYKH CEPACHHOMN

Spue u sipue ropur.

Bpewms pazinyku npunuio Tak HEXJaHHO,

CnoBHO Cyab0BI TPUTOBOP HAM MPOUJIO.

Mumunas, kak 000ai s Te0s, HO

Bpewms paznyku npunuio.

Byny B nanékom kparo TOCKOBATh 4,

B cepaue xpans 3Ty TaiiHy CBOIO;

Kaxxnyro HOUb TOM 3Be3/101 JIFOOOBATHCS

byny B nanékom kpato.

JIub mocMoTpu Ha HEE, — B OTHOYACHE

Mgl B HeOecax CBOM B3TJISIBI COMBEM...

UT00 XOTh Ha MUT BOCKPECUTH HAIIIE CUACThHE,

Tl mocmoTpu Ha He€. (cm.: URL: http://www.midi.ru/song/159308/).

18 «Monoepamma — >TO PasHOBHMIHOCTH My3BIKATBHOTO mMHQpPa, HPEACTABIAIOMAs CcoOoit
OYKBEHHO-3BYKOBOU KOMIIJIEKC, COCTABJIICHHBIM HAa OCHOBE JINYHOTO UMEHW» [KypcuB Haml — 7. E.,

O.11; 14, ¢c. 3].
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npaktuke. Ilo  cmoBam  T.C. EkumMeHKOo,  MOHOrpamMma  IE€pPBOHA4YaJbHO
«...CyIIECTBYET C MOMEHTA POKIEHUS KOMIIO3UTOPA, ...KaK 3aMMCTBOBAaHHAs TE€Ma
naHa emy cbie» [2, c. 108]. Kak ormeuaer O. A. FOdeposa, siBieHHe TaHHOMUCH U
«m(poBaIbHbIE CUCTEMBI, CIOCOOCTBYIOIIME Pa3BUTHIO (aHTa3UH, TBOPUYECKOIO
MOTEHIIMAJa», MPUBJICKAIOT MHOTUX KOMIIO3HUTOPOB M HCKyccTBOBenoB [14, c. 3].
TpaauurOHHBIM CITIOCOOOM BBIBEICHHSI MOHOTPAMM SIBJISIETCSI TOT, KOTOPBIA OCHOBaH
Ha MCIOJB30BAHUM TMEPBBIX BOCBMU OYKB JIATUHCKOTO (MJIM HEMEIKOro) andaBuTa.
TaxoBsl, kK mpuMepy, TeMbl-MoHOTpaMMbl BACH, DESCH u ap.

CymectByer #  JApyrod MPUHUUII  «CTPYKTYPUPOBAHHMS  MOHOIpamM,
OCHOBaHHBIA Ha croeoswvix cuctemax. Hampumep, umsa Cyzamugs Ilbepryumxu
[Tanectpuna 3ammdposai B nukie u3 29 MotTeToB psaom 3BykoB — Sol-La-Mi-Fax [2,
c. 109].

CMelIaHHbId TPUHIIUI BBIBEACHUS MOHOTPAMMBI MPEAINOJIaracT OyKBEHHbIE U
cinoroBeie cuctembl. K mnpumepy, H. 5. MsickoBckuii HCTOIB30Ball  MOAOOHBIM
MPUHIUI ISl BBIBEJIEHUST MOHOIPAMMbl CBOETO MEJarora Mo Kiaccy KOMITO3HMIIMH
A. K. JIsmoBa. MoHorpaMMa HalMcaHa Ha OpUTHHANIBHBI MOoTUB B-re-gis La-do-fa,
yto o3HayaeT «beperuces JlsmoBa» (3Byuut B modouHoit maptuu | wactu Tperbero
cTpyHHoro kBaptera H. 5. MsickoBckoro).

B «CnaBsiackom koHnepte-pantazun» A. A. L{pIraHKOB COeNUHUI Pa3INYHbIE
NPUHIIMIBL «OMY3bIKauBaHusi OykB» [Tam xke]. B | wactu Konuepra aBrop BbiBed
MOHOTpamMMy U npeBpatui e€ B teMmy Cmenana bandepvi — caMoro HeOJHO3HAYHOTO
MIOJINTUYECKOr0 JesATeNsl YKpauHbl, UAECO0J0ra yKpPaumHCKOrO HalUMOHaIW3Ma (CM.:

npumep Ne 10).
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[Tpumep Ne 9

A. A. I]vieanxos. « Cragsanckuil KoHyepm-panmasusny 0as 00Mpol
u opxecmpa, |l vacms, enasnas mema, mm. 13-28.

Aemopckas necns C. A. Pak-Muxatinoéckozo «3opka Benepay
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[Tpumep Ne 10

EyK6€HHO'CJ102080€ U moHoeso€ coomeenicmeue 6 MOHozpamme C. BaHdepbl

B A N=H=h D E R A
(Cu (1) (cm) (pe) (mm) =pe (1)
06eMoJIb)

MoHorpamma

é = = o o e o = ]I

B MoHorpamme npumeHsieTCsi MHOS3BIYHBIN IepeBo]l OyKB — JaTHUHCKYO N
KOMIIO3UTOp TipeBpamiaet B H (o) PYCCKyr0, KOTOpasi B JIATUHHIIC MPOYUTHIBACTCS
kak H (cu). bykBa P (B damwmiuu banaepsl) Ha OCHOBE 3BYKOBOTO CXOJICTBA
oOopauuBaeTcsi HOTOM pe. IlogoOHBIN noxyaccoyuamuHvlii METOJ IUPOKO
UCIIOJIb3YETCS] B COBPEMEHHOM MY3bIKE.

3amMeTuM, 4YTO TE€Ma OCHOBAaHAa Ha OJHOMMEHHOM COJIb MHHOPO-MayKOpE.
[lepBoHayanbHO, B KajeHUMHM | dacTu, TeMa MOSBISETCS B OJHOIOJOCHOM,
MOHOJMYECKOM BapuaHTe, B pa3pabOTKe KOMIIO3UTOP TapMOHU3yeT e€ (CM.: mpumMep
Ne 11).

E€ 3ByuaHume o0OpamMJiIeHO JIETKUMH aKKOPJAOBBIMH  (UTrypalusMH B
aKKOMITaHEMeHTe B pa3mepe 7/8. MoHorpamma uMeeT pa3Hble BApUAHThl OKOHYAHUS,
OHa mmrcd TO 7, TO 6 3BYKOB M CTPOUTCI Ha MHOTIOKPAaTHOM IIOBTODE.
[IpumeyaTenbHO, YTO B pa3BUTUM JlaHHAasg MOHOrpamMma TpaHC(HOPMHUPYETCS B
anarpammy’’ (cm.: mpumep Ne 12). TIpu momMomy CABUTOB OTAENBHBIX 3BYKOB TEMa
NpUOOpETaeT HOBOE 3BY4YaHWE, HO OOIIMKA MHTOHALMOHHBIM OOJUK MOHOTPAMMBI
ocTaercss mpexHuM. TakuMm  00pa3oM, HEKOTOpble 3BYKM  MOHOIPAMMBbI
TpaHcnonupoBansl Ha yMm. 3] (ot B x Gis) u 0.27 (ot A k H), a uentp ocraércs

HEU3MCHHBIM.

Y Tlon amazpammori mouumaercsi pasHOBUAHOCTH MOHOTPAMMBI, B KOTOPOH HCIIONb3yeTCs
IepecTaHoOBKa 3BYKOB [14, c. 12].
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[Tpumep Ne 11
A. A. I]picanxos. «Cnaganckuii Konyepm-panmasusiy 0as 0oMpul U OpKecmpd,

| yacms, pazpabomka, mm. 188-195
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[Tpumep No 12
A. A. lvieanxos. «Cnassanckuil Konyepm-gpanmasusy 0Jsk OOMpbl

u opkecmpa, | vacmo, pazpabomra

Monozpamma:

B A H(E=N) D E pe(=R) A

Anazpamma:.

Gis G H(=N) D E pe(=R) H

I/ITaK, OpuruHajlibHad KOMIIO3UTOPCKAaA TEMa-MOHOIpaMMa pacCIliO3HacTCA

TOJIBKO IIPpHU aHAJIN3C MY3BIKU. HO-BI/II[I/IMOMy, MMEHHO TaKHM CII0COOOM BBIBCACHU A
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TEMbl W3 MOHOIPAMMBI KOMIIO3UTOpP OOpPHUCOBBIBAET MPOTHUBOPEUYUBYIO JUYHOCTD
Crenana bannepsl. Kctatn, naHHas TeMa, B OTIMYHME OT BCEX ONMCAHHBIX BBILIE,
CBSA3aHa C HETaTUBHBIM, OTPULIATEIbHBIM OTTEHKOM MPU BOCHPUATHH.

Bce Tpu uactu konmepra-anrazuu («Jyma 06 Ykpaune», «benopycckuit
pomaHcy, «Menonuu Poccun») B pa3HOM CTENEHH COJEPKAT CIEAbl 3BYyYaHUS
3HaKOMBIX HAleBOB B maMsaTu Kommosutopa [11, c¢. 133]. L{piraHKkOB IOMOJIHSICT UX
cOOCTBEHHOW rapMOHHU3AIMEN WK TpeoOpaszyeT pa3IMUYHbIMU CIIOCOOAMHU.

B «Konuepre-ganrtazum» aBTOp MAacTepCKH OTpa3wyl Ty 4YepTy KaHpa
COBPEMEHHOI0 KOHLEPTA, [IE MAapTHUM U COJIUCTA, U OPKECTpa UIPAIOT OJUHAKOBO
BAKHBIE JpaMaTypruyeckue poyid. XOTS TEeMaTU3M KOHIIEpTa OCHOBaH Ha
COEIMHEHUH (DOJIBKIOPHOTO, aBTOPCKOT0 U OPUTMHAIBHOIO MaTepuana, KOMIIO3UTOP
HE MPOTHUBOIMOCTABISACT MX JIPYr JAPYry, a NMpuOIukaeT cOOCTBEHHBIM MaTepuan K
LHUTUPYEMOMY, CO3/1aBasi IPU 3TOM MAKCHUMAaJIbHO OJIM3KYI0 MHTOHALMOHHYIO CpPELy.
Pycckue, ykpanHckue n OelopyccKHe NECHH UMEIOT OYeHb OJIM3KYIO MPUPOAY U B
koHTekcTe KoHlepra He mpeicTaBieHbl B KOH(DJIUKTHOM COMOCTABICHHH. XOUYETCS
OTMETHTb, YTO camMo oOpaimieHue LlpiraHkoBa K HapOAHBIM TEeMaM SBISETCA
CBOCOOpPA3HBIM «PEUICHHUEM OIEpPEeTbCsl Ha MHOIOBEKOBBIE TpaJWLIMU, BEYHBIE
1eHHOCTH. Takum o0pa3om, myTéM oOpamieHusi K QoJbKIOpPY — KOH(MIUKT OYyaTO
cHUMaeTcs, otcTpansiercs» [1, c. 121]. Komno3suTtopckas uuesi, CBSI3aHHasi C TOKa30M
MHUPHOT'O COCYIIECTBOBAaHUS TpPEX COCEIHUX TOCYNapCTB, OOBEIUHSET BCE TEMBI

Koniepra B equHbIi, IETOCTHBIM OPTaHU3M.
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