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NCTOPUS AHTJIMMCKON MY3bIKHU JIJI1 TIOCTCOBETCKOM ITYBJIMKMU:
ABTOPCKAS TEJIEBEPCHS A. BAPTA®THUKA B HAYAJIE XXI BEKA!

HISTORY OF ENGLISH MUSIC FOR POST-SOVIET PUBLIC:
TELEVISION VERSION OF A. VARGAFTIK AT THE BEGINNING
OF THE TWENTY-FIRST CENTURY

AnHomayust

B crathe aHanm3upyeTrcsi MUHU-UMKI TeJenepenady o0 aHTJIMACKOU MY3BIKE,
BBHIIIE/IINX B paMKax aBTOPCKOTo mpoekTta A. Bapradtuka «Ilaptutypsl HE TOpST»
Ha kaHane «Kynerypa» B 2000-¢ roasl. [Ipeanoxkena rumnore3a o GOpMUPOBAHUU B
3TOT NEPUOJ HOBOM MY3BIKAJIbHBIA TEICKYPHAIUCTUKH M «HOBOW» HWCTOPUHU
aHTTIMIACKUN  My3bIKM B pamkax HampasieHus public history. Ha mnpumepe
BBIOPAHHBIX NIEpe/iay JEMOHCTPUPYIOTCS dKAHPOBbIE U CTHIIUCTUYECKHE OCOOCHHOCTU
HOBOU MOJENU MY3BbIKAJIbHON TEIE)KYPHAIUCTUKHU.

Abstract

The report analyzes the mini-cycle of TV shows about English music, released
by the project "Musical scores do not burn™ by A. Vargaftik on the "Culture” channel
in the 2000s. The hypothesis on the formation of new musical television journalism

! Crarps noarorosnena npu nopaepxke PH® (mpoext Ne 19-18-00414).
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and a "new" history of English music within the “Public history” direction during this
period is proposed. The selected shows demonstrate genre and stylistic features of a
new model of musical television journalism.

Kntouesvie cnosa: aunrnmiickas My3bika, A. BaprapTuk, Tenenepenauu,
MOCTCOBETCKasl MyOInKa

Keywords: English music, A. Vargaftik, TV programs, post-Soviet public

He cekper, 4TO OCHOBHBIM JOCTHXEHHEM XX BEKa HA3bIBAIOT BU3YaJIU3allUIO
KYJIbTYpPbl M, COOTBETCTBEHHO, MBIIUIEHUSI COBPEMEHHOI'0 4Y€JIOBEKA, KOTOpasl cTajia
NpsSIMBIM  CJICICTBUEM 3aBOEBaHUs KuHeMmaTorpadom (a 3areM U TEJIEBUJICHUEM)
BEAYIIETO MECTa KAK B IMOBCEJHEBHOCTH, TaK WU B KYJIbTYPHBIX MpakTHKax. Jlid
Poccun XX Beka 3ToT Te3uc emi€é O6ojee akTyajaeH BBUAY OCOOCHHOCTEW MCTOPUKO-
MOJIMTUYECKOTO PA3BUTHUS M MPOBO3IJIAIICHNUS KMHO TJIaBHBIM BHJIOM MCKYCCTBA €IIIE
B 1920-e rogpl. Torma oHO BbICTYyHano, MPEXAE BCEro, Kak BajKHAs MOMOIIb B
JMKBUAAIMA HErPpaMOTHOCTH. A 3areM ¢ 1930-x — kak JOMHHUPYIOIIEE CPEICTBO
WJICOJIOTUYECKOT0 BO3JIEUCTBUS TOCyIapcTBa (M MpaBsled MapTUU) HA COBETCKOTO
yenoBeka. MakTuyecku MMEHHO KMHeMaTorpad KOHCTPYHPOBAJI KAHOH «COBETCKOTO
yenoBekay. Cienyer 3aMeTUTh, YTO MPAKTUYECKH BCE COBETCKHME KOMITIO3UTOPHI, TaK
WM WHAYe, COMPHUKACAINCH C KUHEMATorpadom, 4acTo aKTUBHO COTPYJIHUYAs U
co3zaBas TOT 30JI0TOW (DOHJ COBETCKOTO KHWHO, KOTOPBIM ceiidac HE BBI3BIBACT
COMHEHMM B CBOEM KaudecTBe. VIMEHHO COBETCKHMM KuHemarorpad, a 3areM Hu
TeJNeBUACHUE, (OPMHUPOBAIN YMbI, MBICIH, MHEHHS M MY3bIKaJIbHBIN / CITyXOBOI
KaHOH CpeJId OTPOMHOTO MAacCHBa MyOJIMKHA CaMOI'0 Pa3HOr0 COLMAIBHOTO CTaTyca U
VHTEJUIEKTYAJIBHBIX MPEANOUTeHUN. Ero u3aMeHeHus: Ha NpoTsKEHUU Beero XX Beka
MOXHO CYHTATh CHMBOJUYECKMMU: OHHM TOKA3bIBAIM TPAHCPOPMAIIMIO KOHIICTITA
«COBETCKOE» B pPAMKax BCEW CTPAHBL.

Pacman CCCP u nocnennee aecsatunerne XX — Hayano XXI cronetus — 3to
BpEMs TOSIBJICHUS TOCTCOBETCKOTO TEJIEBUACHUS, KOTOPOE B aOCOTIOTHO HOBBIX IS
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HErO YCIJIOBUAX IBITAIOCH KOHCTPYHMPOBAaTh MHYIO KYJbTYPHYIO KapTHUHY MHUpa IS
CBOCM myOnmuKd. DTO BpeMs  XapaKTepu3yeTcsi CBOCOOpPa3HBIM  PYCCKHUM
€BPOIEU3MOM, KOT/Ia TENEBUICHHE NBITACTCA MPUCIOCOOUTH 3amajHble MOJENU
TEJIEBELIaHUsl K POCCHUHCKOW paeucTBuTenbHOCTH. W Tenekanan «KymnbTypay
CTAHOBUTCS B 3TOT MOMEHT OJIMLIETBOPEHWEM HOBOI'O MOHHMAHMS aKaJIEMHUYECKOU
MY3BIKQJIbHOM KYJIBTYpBl, B KOTOPOI €CTh MECTO CAMOM pa3HOM MyOIMKe, U B IEPBYIO
ouepeb HeopuUTaM, TO €CTh TEM, KTO BIIEPBbIE 3HAKOMUTCS C aKaJIEMUYECKOU
My3bIKOM. BeposiTHO, B 3TOM cCiydae MOIPa3yMEBACTCS MOJOAEKD W MOJIOAAs
aymutopust 10 30-35 ner. Ha Hux nenaercst cTaBka B My3bIKAJIBHBIX Iepeadyax, Ha
KOHCTPYMPOBAaHHE HX MY3BIKAJbHOTO Te3aypyCa HalpaBleHa CETKa Nporpamm
KaHaJa.

«Bnactutenem nym» mnepBoro aecsatwietuss XX BeKa JUIsl 3THUX HEO(PUTOB,
0e3yclioBHO, cTaHOBUTCS (hurypa Apréma Bapradtrka ¢ ero aBTopckoil mporpamMmon
«ITaptutypsl He TOpAT», KOoTOpass HaunHaercs ¢ 2001 roga U IpogoIKAETCS BILIOTH
1o 2012. Beixonst ¢ 4acToToi pa3 B MECAIL], 3TH MOYTH IOJIYy4acOBBIC MEpe/ladyd HE
TOJIBKO PE3KO BBIACISIOTCA B CPABHEHUU C MPEBIIYIIMMU KaHOHAMHU PacCcKazoB 00
aKkaJeMHueckorl My3blke. OHU CO3/1al0T HOBYHO MY3BIKAJIBHYIO TEJIEKYPHAIUCTUKY
BCJIEl 33 HOBOM PyCCKOM My3BIKAIILHOM KPUTHKOI?, KOTOpas ObLia c()OPMHUPOBAHA B
1993-2003 ronpr ycumusimu I1. TlocnienoBa u ero kosuier. DTOT THUI MY3bIKaJbHOU
ra3eTHON >KYpPHAJIMCTUKUA HANpPSIMYIO OPUEHTUPOBAJICS HAa HOBOTO MOTPEOUTEINs
KyJabTypbl. O0 3TOM CBHAETENbCTBYIOT U TNEYaTHbIE WU3JAHMS, B KOTOPBIX BBIXOAST
MaTepuangbl. Beaymumu  CTAaHOBSTCS — yHHMBEpcajbHble M3ZaHUS — «Aduiiay,
«KoMMepcaHTh», pacCUMTaHHBIE HA HOBYK HHTEIUICKTYAJIBHYIO OJJIHMTY: JIFOJEH,
KOTOPBIX MOHO TMPUYHUCIUTh K HOBBIM pPYCCKMM €BpoOIelllaM — Kak IIo
00pa3oBaHUIO, 10 B3MNSAAAM, TaKk M 1[0 uHTepecam®. [l HOBOM pPyCcCKoi
MY3bIKaJIbHOH  KPUTUKM  HOPMATUBHBIMU  CTAHOBATCA  PSAJ  OCOOEHHOCTEM:

SMAaTaXHOCTh CTHWJIMCTUKH M 3aroJIOBKOB, I[GMI/I(I)OJIOFI/ISEH_II/IH KOMITIO3UTOPCKHUX

20 HOBOI1 PycCKOil My3BIKAIIBHOM KpUTHKE cM.: [1].
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NEPCOH U MPOU3BEJICHUMN, UCIIOIH30BAHNE MACCOBBIX JKaHPOB, (DOPM M CpaBHEHHUI B
pacckasax O My3bIK€, HPOHUYHBIM MOATEKCT, TPAKTOBKA MY3bIKM BCErja Kak
HEOTHEMIIEMOM YaCTU KyJIBTYPhl M HCTOPUH®,

OTH O0COOEHHOCTH HOBOM PYCCKOM MY3BIKAIbHOM KPUTHUKH CTAHOBSITCS
HEOThEMJIEMOM YacThio U mporpamMMm A. Bapradrtuka, KOTOpbIil OMUIIETBOPSI COOOM
5TO TOKOJEHHWE M II0 BO3PACTy, W IO 00pa30oBaHuI0, U 1O cdepe HHTEPECOB®.
[lokazaTenbHO, YTO B OTH TOABl MHEHUS O €ro MporpaMme KoJjebaluch OT
YHHUIKMTENBHBIX DElEH3ui 10 Bocxumenus s3puteneii®. Tax B 2003 romy
K. Ilynbcon nmnucana: «TeneBemymuid, paJdoXKypHAUIUCT MW  MNPAKTUKYIOIIHI
BHOJIOHUETUCT ApTéM BapradTuk ynopHo OopeTcst ¢ NpUHYAUTEIbHBIM YBAKEHHEM,
KOTOpO€ JOJDKHA BBI3BIBATh KJIACCHYECKAas MY3bIKa. 3a YTO M MMEET IO IOJIHOU
nporpamme. Koe-KTOo Ha3zplBaeT €ro  “OKOJOMY3BIKaJIbHBIM  CIUIETHUKOM |
“TeppopucToM”, a TO, 4YTO OH JeJlaeT Ha kaHane “KynbTypa” B mporpamme
“IlapTutypsl He rOpAT , — “€pHUYECTBOM~ U “HArJbIM TIYMJICHUEM Haj
cBaThiHAME » [7]. Tem He MeHee, BTOT MPOEKT CTaj JaypearoM POCCHHCKON
TeneBU3NOHHOU npeMun « TOD» (2004).

Mo>kHO ¢ ompeiesIeHHOM J0Jiel YBEpEHHOCTH YTBEpKAaTh, 4To A. BapradTuk
B cBoux 147 mepemadyax cO34AaET HOBYK) HCTOPUIO aKaJEMHUYECKOW MY3BIKM JUIS
CaMoro IIMPOKOro Kpyra spureneii’. M ocobas ponb 31€Ch NPUHAIIEKUT

AHTJIMACKOM MY3BIKE, IIOTOMY KaK MMEHHO 4e€pe3 aHTJIMMUCKUM S3BbIK I1OJABIISIOLIEE

% O BnusAHME TyXa BpeMEHH HAa HOBYIO PYCCKYIO My3BIKANBHYIO KPHTHKY H €8 HOBOTO UMTATENs CM.
[2].

4 Hompo6uee o crue I1. [ocnenosa 1990-x cm.: [5].

®B 2001 romy A.Baprapruxy wucmonmmmocs 30 mer. OH mpoecCHOHANBHEI MY3BIKAHT,
BBIIYCKHMK yuywinia npu MockoBckoil koHcepBatopu, PAM um. 'HecuHbIXx 1 MoCKOBCKOM
koHcepBaTtopun  (cMm.  cmpaBky o uwém: URL:  http://muzkarta.info/zhurnalist/artem-
vargaftik/glavnaya).

® Cwm., manpumep, «BKonTakTe» obcyxaenue mepenad o A. bopoaune u A. CkpsbuHe B rpyrme
«[Taptutypst e ropst». (URL: https://vk.com/board16057100).

"Ha 5T0 opueHTHpYeT W aHHOTANUs IHUKNIA: «Pacckas o KU3HH U TBOPYECTBE KOMIIO3UTOPOB 0€3
aKaJeMMUYECKMX IITaMIIOB. OJTO IMONBITKA B3MIAHYTh Ha My3bIKaHTa IJIa3aMU €ro Jpys3eu,
HeoOpoXKenaresell M INa3aMU COBPEMEHHOIO YeloBeKa. Tele3purenb MOXKET caM COCTAaBUTh
MHEHHE O KOMIIO3MTOpE, MOObIBaB B MeCTaxX, II€ OH JKWI, yciblmaB ero My3biky». (URL:

https://tvkultura.ru/brand/show/brand_id/20688).
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OOJIBIITMHCTBO POCCUMCKON MOJIOAEKH TPHOOMIANIOCh K JOCTHXKEHHUSIM 3alaJHOro
mupa. M ecin aMepuUKaHCKYyIO M AHTJIUKWCKYH) MAacCOBYIO KYJIbTYpy, JXKa3 U POK
poccuiickue Heo(UThl 3HAIM BEChbMa HEIUIOXO, TO AaHTJIMWCKas akajgeMuyecKas
My3blka OblIa TpakTH4ecku terra incognita He TOJIBKO IS HHUX, HO M JUISL MX
CBEPCTHUKOB-TIPOPECCUOHAIBHBIX MY3BIKAaHTOB. [lo3TOMYy TmIecTh mepemad o IMATH
anrnuiickux kommnosutopax (b. bputrene, I'. [1épcemne, I'. Xoncre, V. Yonrone u
3. Dnrape) B COBOKYIHOCTH C TpeMs IepeaadamH, CBS3aHHBIMU CO 3HAYE€HUEM
AHrMu B )Ku3HHU U TBOpUecTBe I'. ['enpens u 1. I"aiimHa, MOXKHO CUMTATh «HOBBIM))
KaHOHOM HMCTOPUHU aHTJIMICKON MY3bIKU (WM MY3blkH B BenmukoOputanuu). B uém
e ero 0COOeHHOCTH?

Bapradtuk npucnocabiuBaeT MoJielb HOBOM MY3bIKaJIbHON XYPHAIUCTHKU K
TEJIEBUICHUIO, U B MIEPBYIO OUYEPEb, U3MEHSS KaHp nepenadun. OH UCHONb3YET TPU
TUNA: MY3bIKaJIbHO-UCTOPUUECKOE PACCIECAOBAHUE, MY3BIKAJIBHBIA JETEKTUB W
SKCKypcus®. Bce OHM He TONBKO POIOM M3 MAacCOBOM JIMTEPATypPhl, HO U U3HAYAILHO
MPOBOIMPYIOT Ha «HEMPUCTOMHBIC» BOMPOCHI K aKaJeMHUYECKUM apTedakTam,
MOJI03pEBasi, UTO OHM YTO-TO CKPBIBAIOT. I 3TO BMECTO TOro, YTOObI MPUBBIYHO U
TPAJUIIMOHHO BOCXMIIATBCS W YMWIATBCS MY3bIKaJbHBIMU  LIEAECBpAMU U
KOMMo3uTopamMu-reHussMu. [IpuMensis atu >xanpbl, BapradTuk 3acTaBisieT 3puTens-
CylaTenas AyMaTb O MY3bIKE, UCIIOJb3Yys JIOTUKY, TPUUYMHHO-CIEACTBEHHbBIE CBSI3H,
JNEIYKTUBHBIM METOJ W HHBIE JIOTUYECKUE NMPUEMBI, CHUMAIOLIUE C MY3BIKAJIbHBIX
(heHOMEHOB yXe J0CTaTOYHO (HOpPMaIU30BaHHBIM HAOOP AMUTETOB-BHIPAKCHUN-
B3TJIs1710B. [lompo6oBaTh 0OBSICHUTE CMBICT MY3bIKH, TIOCTYIIKOB KOMIIO3UTOPOB TIPH
HAMCAHUU CBOMX MPOU3BEACHUN WM HCIOJHEHUU, BBIIBUHYTH THUIOTE3Y U
apryMeHTbl B MOJJICPKKY TOr0O MJIM WHOro MHeHus (Pro et contra), — Bcé 3TO
SABJISICTCS] JBMKYINEH npamarypruei B mepenadax A. Bapradrtuka. MoxkHO cka3aTh,
YTO aBTOP BOCHUTHIBAET Y MOJIOJBIX HEO(DPUTOB MY3BIKAJIbHBIA WHTEJUICKT, TOBEPSs

anre0poi TapMOHUIO (€CITM MOKHO TaK TPaKTOBaTh cioBa [lymmkuna).

8 Bosmoxnyo kKmaccudukanuio nepenay nogpobduee cm.: [4].
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Emé onHUM SIpKMM HM3MEHEHHEM B ATUX JKAHPAX CTaja sSBHAs BHU3yaIM3allMs
nepenad. OHa BBITIOJIHEHa MHOTO(AKTOPHO. DTO W COOCTBEHHO SKCKYPCHH TIO
AHTrIIMH, U HEe TOJIbKO 1O JIOHIOHY, 4TO TPUAAET JOCTOBEPHOCTh CIOBAaM U MHEHUIO
aBTOpa mepeaad, ¢ OJHOW CTOPOHBI. A C JIpyTrO, MO3BOJIAET 3PUTENI0 PAa3BIICUbCH,
pasrisAbpIBas TOPOJCKHE BUIbI W TPHUPOAHBIC JIAHAMADTHI, aApPXUTEKTYPy H
JOMAlIHUE WHTEPbEPHI )KU3HU KOMIIO3UTOPOB, COBPEMEHHBIX JIIOAEH B KaJpe — UX
MOBCEHEBHYIO KU3Hb U JaXKe peakiuio Ha camoro BapradTuka Ha skpane. Takum
CIIOCOOOM 3pUTENIM COJIMKAIOTCS C COOCTBEHHO MPEAMETOM IEpeauu, U My3bIKa
HEU3BECTHBIX paHEe AHTJIMMCKUX KOMIIO3UTOPOB CTAHOBHUTCS KaK OBl YacThIO MX
COOCTBEHHOM MOBCEIHEBHON MPAKTUKU, CBOCOOPA3HBIM «U Mbl TaM TOXKE OBLIN.

JlpyruM Bu3yaldbHBEIM (DaKTOPOM BEICTYIAaeT caM BedylMii, HappaTtop®,
KOTOPBIN Ha MPOTSHKEHUU JIECATH JIET (MepBbId (DUIBM 3TOTO CBOCOOPA3HOIO MUHU-
nukia nossuwics B 2002 roxy, nocineanuit — B 2012) usmeHsercs BMECTe CO CBOEH
aynutopueir. B nHauame 2000-x — 3TO MOJIOAOW YENOBEK B KIACCHYECKOM
«OpKeCcTpoBOM» (ppake ¢ 0a0OUKOW, KOTOPBIN AEPKUT B PyKax KapMaHHYIO HOTHYIO
cuM@poHndeckyto nmapturypy. B konue 2000-X Mbl BUJIUM yKE COJIUTHOTO MYKUUHY
B DJIETAHTHOM TAJIbTO C KpacHbIM KamiHe. A B Hayane 2010-x nepea HaMu mpeAcTaéT
MMII03aHTHBIN €BPOMEUCKUM KUTETh ¢ 003aTEIbHBIM IIEHHBIM TJIATKOM, 30HTUKOM-
TPOCTBHIO (TPU3BAHHBIM, BEPOSITHO, OAYEPKHYTh U JTOKIIUBBIA OCTPOBHOM KIIMMAT
KaK 4acTh aHTJIMHACKOTO CTUJIS)) U YXKE DJIEKTPOHHBIM IIJIAHIIETOM, TJIe MOTYT OBITh U
HOTBI, U OOpallieHne K MHTEPHET-pecypcam, U BCSIKOE MHOE, YTO €CTh y KaKJI0ro U3
3pUTENIEN MEpEIauH.

KakoB 3xe BbIOOp MEpCOH B HMCTOPUM MY3bIkM BenunkoOpuTanuu cpaenan
BapradgTuk? Ota uctopus y Hero HauuHaeTcsi co BTopoil mosioBuHbl XVII Beka —
¢ «oputanckoro Opdes» . [l€pcenna (kak OH ero Ha3bIBaeT B Tepenaye) U ero
KyJbTOBOM omepbl «Jlumona u Duel». 3ateMm ona mpojosmkaercs B XVIII Beke: B
MepBOM MoJIoBUHE — B TBOpUecTBe ['. ['enaenst B AHruu u ero opatopun «Meccus»,

a Bo BTOopoii — B cuMponun «Oxchopa» MW. laiinna. BuxropuaHckas 3roxa

% 06 aBTOpE B HappaTOIOrUYECKOM actekTe cMm.: [6, ¢. 30-35].
6
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npejcTaBiieHa GUTYpON «MMIIEPCKOr0 KOMIIO3UTOpay . Dirapa (1o onpeneieHuto
Bapradtuka) u ero miaaiero coBpeMeHHUKa KOMITO3uTopa-«actposnora» I'. Xomicra
c ero «Ilmaneramm» (CI0BO «acTpOJOTHs» 3aHUMAET OOJBIIOE MECTO B TEKCTE ITOU
nepenaun). A XX BeK CIBIIHUTCS 4Yepe3 «IIEKCIUPOBCKOTO MY3bIKAJIbHOIO
nuzaiiaepa» Y. Yonrona (omureT Bapradgtmka) uw kommosuTopa-manugucTa
b. bputrrena (MMEHHO STO KayeCcTBO KOMIIO3UTOpA TNOMYEPKUBACTCS B 00EUX
nepegavyax). B 3Toil HOBOW MCTOpPHHM MY3BIKH, TpeaiokeHHOW Bapradtukom, HeT
HUCTOPUYECKUX OOpBIBOB M 3HsiHUU. bosee TOro, B He€ €CTECTBEHHBIM 00pa3zom
BIIMCAHbI JIBE KpyMHEHIIe (PUrypbl MUPOBOIO YPOBHS 3MOXU OAPOKKO M BEHCKOTO
KJIACCULIM3MA, YTO Cpa3y CTABUT AHIJIMICKYI0 MY3BIKaJIbHYIO KYJIbTYpy Ha camble
BBICOKHE MO3UIIMH B HEO(DUIIMAIEHOM PEUTUHTE €BPOIEUCKUX CTpaH. BBenenue stux
KOMITO3UTOPCKUX TIEPCOH MO3BOJISIET aBTOPY HEHABA3UMBO 3a()MKCUPOBAThH U BIUSHUE
MHOCTPAHHBIX TPAIUIIMA Ha My3bIKaJIbHYI0 BenukoOpurtanuto. [Ipu sToM Beaymumu
SABJICHUSMM B TaKOW TEJIEBU3MOHHOM HMCTOpUM MY3bIKM cTanu Tpoe: Ilépcem,
I'enpens u bputrren. IIpo mepBoro aBTOp TOBOPUT Kak O Hayajle AHTIIMMCKOU
My3bIKH, BYM APYIHM Y[EJI€HO HauOOIbIIee KOJIUUecTBO (GuabMoB — no asal’ (B
OTJIMYUE OT OCTAJIbHBIX).

WNuTepecHa XpoHOJOrus MOsBIEHUS (UIBMOB U (UIYyp KOMIIO3UTOpPOB. B
2002 romy BBIXOAST TporpaMMbl 00 Onrape, YontoHe u «BoeHHOM pekBHeme»
bputrena. B 2009 rony nosiBisiercst croxet o ['enaene B Aurnmu. CrycTsi Tpu roja,
B 2011 rony cnenyromuii anrimiickuii 6110k — o [I€pcenne, Xoncre, bpurrene (mpo
«IlyreBoguTens mo opkectpy» u omepy «llutep I'paiimc») u cumdbonun [aiigHa.
Orot muHHu-cepuan B 2012 roay 3aBepiiaercst pacckazom o0 opatopuu ['ennens. Co

CTOPOHBI BCSI 3Ta aHIVIMICKas cepusi BUAMTCS KaK CBOeoOpas3Hasi CHupalb, TJIe

Y3 tpéx pumbMoB o ['eHerne aBa HAMPAMYIO CBA3aHEI ¢ AHTIHelH. OTUacT, cieayeT yIOMIHYTh
Y aHTJIMICKHI ClIel B MHTepIpeTanuu TBopuectsa ["aiiana: u3 nsatu GuiabMoB (kpome mepenadu 00
Oxcdopackoit cuM(OHNH) JBE TaKKe MOCBSIICHBI COYNHEHHUSM, HAMTMCAHHBIM KOMITO3UTOPOM T10]T
BIUSIHUEM TOe31KkM B AHrMio: opatopus «CorBopeHune mupa» u «HenabcoH-mecca». Tak yto
BO3MO>KHO U PaCIIMPEHHOE TOJKOBAHHUE 3TOTO aHTIIMICKOTO MUHU-IIMKIIA, B COCTaBE KOTOPOTO yiKe
HE JI€BATH, & ONMHHAALATH IIepeay.
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HUCTOPUYECKU BUTKH Pa3BOPAYMBAIOTCS BIIyOb W BIIHUPb, B3SB 3a TOYKY OTCUETA
BUKTOPHUAHCKYIO 3IIOXY.

Uto e 0ObeNMHSET AaHMVIMICKYI0 MCTOPUIO MY3bIKM B HWHTEpHpeTaluu
BapradgTuka? HecmoTpss Ha pasHooOpaswe BEKOB, »XaHPOB M TEPCOH, OCHOBHOM
TEMOM B MY3BIKAJIbHBIX PACCIEIOBAHUAX CTAHOBATCS B3aMMOOTHOIICHUS MY3BIKH U
MOJIUTUKHA, a WU3Hb W TBOPYECTBO IOAABJISIONICTO OOJBIITMHCTBA BBIOPAHHBIX
KOMITO3UTOPOB TECHEHUIIUM OOpa30M OKa3bIBAIOTCS CBSI3aHHBIMH C KOPOJIEBCKOM
BJIACTBIO U ABOPOM. M 3TOT pakypc TOKE MOYKHO CUYUTATh MPU3HAKOM HOBOU
MY3BIKQJIbHON KPUTHKH U JIyXOM ITOCTCOBETCKOM 310Xu (0COOCHHO pyOeka BEKOB),
KOrJja TOJIMTUYECKUE MapKephl aKTUBHO HCIOJIB3YIOTCA B TEKCTax 00 HCKYCCTBE.
Kpome »TOli noMuHupyromield JUHUK, aBTOP IMKJIA CO34a€T HEKUH TeJie-KaHOH
My3bIKQJIbHONH AHrIMM. Cpenu €ro yCTOWYMBBIX D2JIEMEHTOB: BUAbBI JIOHJIOHA,
AHTJIMACKHAE 3aMKH, CaJbl M MOpE, BCEMHU Y3HABAEMbIC€ CHUMBOJBI AHTJIUKUCKON
KyaeTypsl — Lllepnok Xoame, BectMuHcTepckuil 3aMOK, J0K b, OMHHUOYCHI, a TaKXKe
HEOTHEMJIEMOE COCIMHEHHUE CTApOTO U HOBOTO B JIoHI0OHE.

MoOXHO TOBOpHUTH, YTO B OSTOM MHUHHU-IIMKIE BHUACH U COOCTBEHHBIN
KYPHAJTUCTCKUN CTUIIHL Bapradtiuka, KOTOpoMy CBOMCTBEHHBI:

— BU3yaJIM3allvsl CJIOB Happaropa MpU TOMOIIM TaOJWYeK MeECT, YJIUII,
APXUTEKTYPHBIX COOPYKCHHH, JOMOB MY3BIKAaHTOB, (POTO- M BHIEOMATEPHUATIOB O
KOMITO3UTOPAax;

— ACTIOJIb30BAHUE AHTJIMMCKUX HA3BAHUW W BBIPAKEHUM B OPUTHMHAIE, HAXKE
MPOU3HOIIEHUE (paMUINi KOMIIO3UTOPOB;

—~TI0Ka3 CBOMX TE€pOEB-KOMIIO3UTOPOB KaK pEalbHBIX JIIOJEH, C HX
CTPaHHOCTSIMHM, CJIOKHOCTSIMM, OTHOIIEHHE K HHUM C YyBaXeHUeM, HOo 0e3
moA000CTPACTHS MIIH YK€ BO3BBIIIICHHOTO 0J1aroJIeITHOI0 BOCXHIIICHHUS;

—TIOCTPOEHHUE CaMOro TEKCTa IMepeladyr 10 PUTOPUUYECKOMY KaHOHY, B
CTPYKTYp€ KOTOPOTO €CThb MHOTOUYHMCIICHHBIE BOIIPOCHI U BUPTYaJIbHOE MPUTIIAIICHUE

3pPITCJICI>i K KBa3UJIHUCKYCCHUH.
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Nrak, yepe3 kaHan «Kynbrypa» u aBTOopckyro peduiekcuro A. Bapradruka
B niepBoe gecsatuiietue XXI| Beka MOCTCOBETCKOW ayAuTOpuM OblIa MpPEasiokKeHa
OTYACTU HOBAasl My3bIKaJlbHAsl KapTUHA MUPA, B KOTOPOW AHIVIMHUCKUMN CEpUall 3aHSUI
BaO)XHOE MeCTO. byaydn 3HAUMMO# 4acThiO MyOJMYHOTO MPOCTPAHCTBA U BBIMOJHSS
BO MHOTOM TIPOCBETUTEIHCKHE (DYHKITMH, 3TU TIEPENaud IEIHKOM YKIIQIbIBAIOTCS
B onpenenenne public history!!, croms nomymspHOe AN 3amamHBIX Macc-Meama
¢ 1990-x rogoB u akTUBHO npojaBuraemoe B Poccun, ocodenno B 2010-¢ rojsl, yxe B

UHTEpPHET-pecypcax.
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