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YAPJIb3 BEPHMU. )KU3HEHHBIM ITYTh MY3bIKAHTA
N ITYTEIHECTBEHHUKA

CHARLES BURNEY. LIFE JOURNEY OF A MUSICIAN
AND A TRAVELLER

AnHomayust

Yapnp3 bEpHHM — BBIAAIOIIMICS JEATENb MY3BIKAJIBbHOW KYJIbTYpbl AHIIIWU
Bropoii mosioBuHbl XVIII — magama XIX Beka, My3bIKalbHBIA SHIUKIONEAUCT. B
KOHTEKCTe M3y4eHUsI My3blKaibHOU KyIbTyphbl EBporiel XVIII Beka, ero paboTsl u B
Hallld JHU HE MOTEPsIIM CBOEro 3HA4YeHUus. Tpyabl aHTIUMKACKOTO HUCCIEN0BaTeNs
MMEIOT OTPOMHYIO 3HAUMMOCTb JJIA M3Y4YEHUS HCTOPUM MY3bIKH, OJIHAKO
PYCCKOSI3bIUHBIE MaTepUaIbl O HEM MAJOYMCICHHBI. B craree wu3mararorcs
ouorpaduueckue ceaeHuss o Yapnwrze bepHu M ero cembe, MpeACTaBICHBI €ro
Pa3HOCTOPOHHUE MHTEPECHI, XYJI0KECTBEHHbIE BKYCbl M MPEANOYTEHUS, KPYr
oOIIIeHus, a TAKKE HEKOTOPhIE MaTepUAJIbl O MyTEIMIECTBUAX MY3bIKaHTA.

Abstract

Charles Burney is a distinguished representative of English music culture in the
second half of the 18th — early 19th centuries, a musical encyclopedist. In the context
of studying the musical culture of Europe in the 18th century, his work has not lost its
significance even today. The works of the English musicologist are of great value for
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the study of the history of music. However, Russian-language materials about him are
few in numbers. The article provides biographical details about Charles Burney and
his family, describes his diverse interests, artistic tastes and preferences, his social
circle, as well as some materials on the musician's travels.

Knwouesvie cnosa: UYapnbd bEpHU, UCTOpUA MY3bIKHM, MY3bIKAJIbHBIC
MTyTEUIECTBUS

Keywords: Charles Burney, history of music, musical journeys

My3bn<a — MO HEBUHHAS pOCKOULb, NOUCNIUHE

He A6JIAI0WAACA Heobx00uMoll 014 Haule2o cyuiecmeosarusl,
HO CIYICAWAsL K BEIUKOMY YCOBEPULEHCNEOBAHUIO

U YOOBIIeMBOPEHUIO HAUUE20 CLYX08020 YY8CMEA.

Yapibe3 bépHu

Un. 1. Yapnes bépaut

M3 Bcex BBIIAMOIIMXCSA AEATENEH MY3BIKAIbHOW KYyJbTypbl AHIVIMM BTOPOM
nosioBuHbl XVIII — nHavana XIX Beka Beigensercs ¢purypa Yapasza bépau — noktopa
My3bIKd OKC(HOPJICKOTO YHUBEPCUTETA, MEPBOTO AHIIIMHCKOIO MCTOPUKA MY3BIKH,

MIyTEIIECTBEHHNKA, KOMIIO3UTOPA, MY3bIKAJIBHOTO dHUMKIOoNeaucta. Yapnae3 bépuu —
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JIMYHOCTh IIMPOKO M3BECTHASI B MY3bIKaJbHOM Hayke. OH BHEC OIpOMHBIA BKJIaJ B
MCCJIEIOBAHNE HWCTOPUM MY3BIKM C JpeBHeWIIMX BpeMeH 10 Hadana XIX Beka.
HecMoTpss Ha OoJIbIIyI0 3HAYUMOCTh TPYAOB AHIJMHCKOIO MY3BIKOBEAA IS
U3YYEHUSI UCTOPUU MY3bIKH, PYCCKOSA3BIYHBIE MaTEpUaiabl O HEM MaJOYHWCIICHHBI,
PYCCKMMHM My3BIKOBEAAMHM 3Ta TEMa IPAKTUYECKH HE M3ydeHAa. B ngaHHOM cTaThe
NPEANpPUHSTA MONBITKA PEKOHCTPYKIIMK OMorpaduy My3bIKaHTa.

Yapnp3z bépuu (7 ampens 1726 — 12 ampens 1814) pomwmics B ropoje
Ilpycbepu® B ceMbe 3eMIeMEpa M IKHBOIHUCUA-TIOPTPETHCTA HMPIAHICKOTO
npoucxoxnaenuss J[xeitmca Maxk-bépuu (wnmm  bEpum), 3apabaThiBaBIero Ha
IPONIMTAHUE CEMbHM IMHCAHUEM ITOPTPETOB, U €ro keHbl JHH Kymnep. Ero mpenxu
Hocw (amuinuio Mak-bépuu, HO orten Yapip3za cMeHun GdaMuInIO, Kak
npeanonaraer E. K. Koyty, o npuumHe TOro, 4yro «OTHOLIEHWE K HWpPJIAHILAM B
AHIIMM OBUIIO HETATUBHBIM, U C “HENPABUIIBHONW (paMUIMEl TpyAHO ObLIO BEIOMTHCS
B moan» [6, c.202]. B Ipycoepu xe Yapnpz bépHu mnoayuun HayaabHOE
oOpa3oBaHHWe B O€CIUIATHOW IIKOJIe TOpoAa M BIOCJIECACTBUU OBbUI OTIPABJICH B
roCyJapCTBEHHYI0 1Koy ropoaa Yecrepa®. Ero mepsbIM yuuTeneM My3bIKH ObLI
Dnmynn Belikep®, opranuct cobopa Yecrepa. Iox ero pykosoactsoM Bépau ocBom
opran u ckpunky. Kak 3ameuaer C.JI. ['mn30ypr B cBoeil cratbe «IlyTeBbie
nHeBHUKH Yapriwsza bEpHu», «Mmy3bikanbHble ycriexu Yapiap3a OBLTM HACTOJIBKO
3HAYUTENIbHBIMHM, YTO C YEThIPHAJIATH JIET OH MOI B cllyyae HE0OXOIMMOCTU
3aMEHATh y4HuTelns BO Bpems ciayxOe» [4, c.85]. B 1741 rony bépuu

MMOCHAaCTIIMBUIIOCH YCJIBbIIIATD FGHI[GJ'IH, JJUIHOCTBb B TBOPYCCTBO KOTOPOI'O IMIPOU3BCIN

! TToprper pabotsr xynoxuuka [xomya Peitnonaca. Cm.: URL: https://commons.wikimedia.org/
wiki/File:Charles_burney by reynolds_1781.jpg?uselang=ru

2llpycbepu — aHTIMiAcKmii Topoj, TmaBHEI B rpaderse Illpomump. Pacmonaraercs Ha
cynoxoauoit pexke CesepH. ['opon 6611 ocHOBaH pubaM3UTENbHO B [X Beke. OHUM U3 W3BECTHBIX
ypoxenues IlpycOepu siBnsercss aHrauiickuii yu€Hbli 1 myremecTBeHHUK Yapis3 lapsun (1809—
1882).

$Yecrep — amrmmiickuii ropon rpadera Uemmp, pacHoNoKEHHOTO HAa CEBEpO-3alafe CTPAHbL
Yecrep sBIsSETCS aAMHUHUCTPATUBHBIM LIEHTPOM rpadcTBa U KPYNMHEUIIUM HACEIEHHBIM IMYHKTOM
okpyra 3anaaueiii Yemmp u Yecrep. B 1773 rony 3aech OTKpBLICS MEPBBIM TEATP.

* Vuennk Jlxona bnoy (1649—1708), aHrimiickoro 6apoYHOr0 KOMIIO3UTOpA M OPTaHKCTAa B
BectmuHcTepckom abbarTcTBe.
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Ha IOHOIIlY CHJIbHEMIIIEee BlieuaTieHue. B Bo3pacTe nsATHAAUATH JIET OH BO3BPAILACTCS
B [llpycOepu u u3ydaeT rapMOHHMIO y CBOero cBojgHoro Opara J[xeiimca bépHu
(poa. 1709), opranucra nepksu Cesaroii Mapun®.

Ocenpto 1744 roga no npuriamenuo kommosutopa Tomaca Apua® Bépru
npuexan B Jlongon’ u cran ero yuenukom. Ilo muenumto C.JI. [un30ypra, «ApH
OKa3aJiCid Ype3BbIYaiHO HEOPEKHBIM IMPENojiaBaTeeM, TaK 4YTO CBOUM ycleXam
bépnau Ob11 00s3aH, TJIaBHBIM 00pa3oM, JIUuHOM sHeprun» [4, c. 87]. B Jlonnone on
UTpaJl B TEATPAIBHOM OPKECTPE M YCHIIEHHO 3aHUMAJICS KoMrio3unuen. [lepennceiBas
U 3TUM CIIOCOOOM H3ydas oOpa3lloBble COUMHEHHS, a TaKXKe Iocellas TeaTpbl U
KOHILIEPTHI, bEpHU paciMpuil CBOW MY3bIKAJIBHBIA Kpyrozop. HecomMHeHHO, ponp B
TBOpueckoM ¢opmupoBanuu bépHu ceirpanu Bctpeun ¢ ['enmenem. B 1747 romy
bepuu 006nanan coOCTBEHHBIM IMEYATHBIM MPOU3BEACHUEM — COOPHMKOM COHAT JUIsl
IBYX CKpHUIIOK U Oaca. Braromaps moxposutensctBy nopaa ®ymka 'pesumna® on
BOIIET B apUCTOKPATUYECKUE KPYTH U CTaJl MOJHBIM yuHuTesneM My3biku. B 1749 rony
bépHu ObUT HA3HAUEH HA AOJHKHOCTh Opranucrta B uepkBu Cesitoro /nonucus.

B stom xe romy oH xeHwics Ha Ocrep Cimn, KOTOpas CKOHYalach B
1762 rony. B 1767 rony ero BTopoii skeHol ctana muccuc CTusieH AJleH.

B mepuon 1744-1750 romoB bépHu coumHsN KaHTAThl U WHCTPYMEHTAIbHBIC
npou3BeneHud. Hanucan my3siky Kk neece [[xxerimca Tomcona m [IBuma Mamiera

«Anbdpen», koTopasi Obi1a ucnoyinena B tearpe lpypu-Jleitn 30 mapra 1745 roxa,

® Kaempanbeiii cobop enapxuu B Ilpyc6epu.

® Apn Tomac Apryctun (1710-1778) — ofuH U3 caMBIX 3HAYUTENHHBIX AHTIHACKHX KOMIO3HUTOPOB
CBOETO BPEMEHU. ABTOpP MHOKECTBA OIIEP MACOK, MY3bIKH K CIIEKTaKJIAM (1o nbecaM Y. Illexcnupa,
I'. ®ungunra, Jx. I'es u ap.). Takke ApH mucaa HHCTPYMEHTAIBHYIO MY3BIKY — YBEPTIOpPHI (Ba
cOOpHUKA), TPUO-COHATHI, KOHLIEPTHI ¥ COHATHI TSl KIIABUIIIHBIX HHCTPYMEHTOB.

"B XVIII-XIX Bekax B My3bIKaTbHYI0 KyIbTypy AHITINM TIPOHHKAIOT MHOCTPAHHBIE BIIMSHHS,
aHIJIMHACKYIO ayIUTOPHIO 3aBOEBBIBACT WTaJbsHCKas omepa. B AHrmmm paboTanu BHIHBIE
vHOCTpaHHble My3bikaHThl: 1. ®. Tennens, M. K. Bax, H.Taiinn. BO3HMKanM MHOKECTBEHHBIC
KOHIIEpTHBIE U JpYrHe My3bIKalbHble oOliecTBa: AkaaeMus crapuHHOM My3biku (1770); «Kotu-
kiyo» (1761), oObenuHuBIIMil JroOuTeNnell XopoBoro mneHus; «KoposneBckoe My3bIKalIbHOE
obmectBo» (1762); «Kouueptsl crapuHHOM My3biku» (1776); «KoponeBckue KOHLEPTHI»
(1783) u ap. B XIX Beke JIOHIOH CTAaHOBUTCS OJHHM W3 IIEHTPOB €BPOIEHCKOW MY3BIKAIbHOM
KU3HU.

8 dynk I'pesnmn (1717-1806) — 6puranckuii MunnHCTp B BaBapuu, mokposuTens bépau.
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co3/lajl My3bIKy K uctopuueckoit npame «Pobun I'yay» (1750), k ckazke-laHTOMHME
«Koponesa Ma6»° (1750). Io yreepxnenuto ['mu3Oypra, «mociaennss npuobpena
CTOJIb OOJIBIIYIO TOMYJISIPHOCTH, YTO OT/AEIbHBIE HOMEPA U3 HEE OXOTHO PacIeBaINCh
B JIOMAIlIHEM OBITY M MCIOJHSUIMCh Ha IapMaHkax» [4, c. 87]. B mMeMopuanbHoii
ctatbe, omyOnukoBaHHOW B 1832 romy B kypnaie «The Harmonicon» aBtop
BBIJIBUTAET MPEJIOJIOKEHUE, YTO €l Obl MY3bIKAHT HE ObLI BBIHYXKJEH yeXaTh U3
Jlonnona u mpojoipKan coTpynHuyath ¢ TeatpoM [pypu-JleitH, oH Mor Obl CTaTh
XOPOIIMM TeaTpanbHbIM KoMro3uTopoM®. B 510 ke Bpemsa BEpHHM BHICTymaer ¢
KOHLIEpTaMU B KadyecTBe KiaBecuHucTa u nuprmxképa. C 1747 roga npenogaér My3bpIKy
B apUCTOKpPAaTUYECKUX CeMbsiX. KOHILEpTHAas M mpemnomaBaTeNbCKas IESITENbHOCTh
CUJIBHO IIOJIOPBAJIN 310POBbE MY3bIKAHTA.

B 1751 rony bépHu mnepeexanm B TUXUN NPOBUHLMANBHBIN TOpoxa JIMHH
(rpadpctBO0 Hopdonk), rae Obul Ha3HayY€H OPraHHCTOM C TOJOBBIM OKJIAaJIOM B
100 ¢pyHTOB CTEpAMHIOB, a TaK)Ke MPENOoAaBall UTPy Ha KIaBUKopnae. TaMm OH Kui B
TeUeHHEe nocaeayrmux Aesatu jer. B 1759 romy nHammcan «Opy x Cston
Heunnum» (TpaguuuMoHHAass B AHIMIMM Tema NPOCIABICHUS JIET€HJIapHOU
TIOKPOBUTENBHUIBI My3bIKH)'. B 3T0 ke BpeMss OH HAauMHAET Pa3BMBATh HJIEHO
HanucaHusl «BceoOiieit uICTOpUU My3bIKIY.

B 1760 rony my3bIkaHT BEpHYJIcS ¢ ceMbeil B JIOHIOH, rae crapmias 104b
Octep, AeBOYKAa BOCBMHU JIET, YJMBIIJIA OOIIECTBO CBOEH BUPTYO3HOM HWIpoW Ha
kinaBecude. Koytu nuimer: « ByHnepkuHibl B Te rojbl Oblid B Mone, U Bcsi EBpona
pykormuieckana mMaieHbkoMmy B. A. Monapry u ero cectpe Hannens. Ho B JloHnoH
MormapTel no6panuck juiib B 1764 roay, a 10 TOW MOpbI BCe JaBPhl JI0CTABAIHNCh
Xertu bépHu, kKoTOpas OecTAlle UCTIONHSIA CIOKHENUIINE MEJIOANN Ha KIaBECUHE»

[6, c. 204]. BceoOiiee BOCXUINEHNE BBI3BIBAIM KIIABUPHBIC COHATHI, KOTOpbie bépHu

® ITreca Illexcrupa.

0 TTomo6Hee 06 3Tom cm.: [29].

1B Aurnmum 6o OOMIENPUHATHI  My3bIKadbHble TpasgHoBanus Jua  Casroit enumum
(22 HOs10ps), KOTOpBIE HaYaaW MPOXOAWUTH ¢ 1683 roga. MHOrHe MOATHI U MY3BIKAHTHI MTHCATH
XBaJIEOHBIC OJIBI TIO ATOMY ciiydaro. Takue oapl nmucanu modTel Apaiinen, llexyonu, DanucoH, psaa
Takux Komno3utopoB kak [I€pcem, bioy, 'enaens u ap.
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OITyOJIMKOBAJ BCKOPE MOCIJI€ CBOErO BO3BpAIEHUS, OHH 00ECIeUnIIi eMy ITPU3HAHUE
CO CTOPOHBI MY3bIKaJIbHBIX aBTOPUTETOB.

B 1766 rony 21 wHosiOpsi Oblia mocTaBieHa omepa «XHUTpel» MO0 MOTHBaM
oIHOAaKTHOH omepsl «JlepeBeHckuii konayn» («The Cunning Many) JKan-)Kaka
Pycco®?. ITo muenmto Ilepcu Ckoyica, nepepaboTka onepsl Pycco Oblia He CIUIIKOM
cinoxxHod. bépHu mepeBEén ¢ ¢paHIy3cKOTO Ha aHTJIMUCKUN S3BIK JIMOPETTO B
COOTBETCTBUHM C METPOM U PUTMOM. MyY3BIKAHTOM OBUIM BBIMYIIECHBl U3 OpUTHHANA
PEUMTATHUBBI, MPEINOJIOKUTENBHO TIOTOMY, 4YTO OHH «HE OBUIM HHTEPECHBI
OTEUYECTBEHHBIM BOKAJIMCTaM», TAK)KE UCKIIOUYEHBI HECKOJIIBKO HOMEPOB U HAMMCAHBI
2-3 woBwix [9, V.1, p. 110]. Kak mumer Ckoync, «Mmy3bika Jisi €€ TMPOCTOTHI U
CJIaJOCTHOCTH MEJIOJUU OblIa IepejesaHa Tak, YTOObl OHa YIOBJIETBOPUIIA BKYCbHI
CPEIHErO Kjacca U He MOIJIa He JOCTaBUTh Y OBOJICTBUE BBICILIEMY KJIACCy».

B omepe Pycco Obuio Bcero Tpu mnepcoHaxka: KosvH, KOTOpbIA JTrOOMI
Konerty, Ho O6pocun e€ («ObicTpo mo3adbuny); Konerra, kotopas noout Konuna, u
Konnyn. B Bepcun bépuu Komerra Owbuia nepenmeHoBana B ®ubu, a KongyH B
Xutporo yenosekal?,

N3BecTHO, 4TO yepe3 TpU JHS MOCie MepBOTo mnpeactaBieHus (24 Hos0ps) B
xypHane «Public Advertiser» cramm mosBasTecs KypwésHele muchMal’, Tlepsoe
nuceMo, kak yrtBepxkaaeT Ilepcu Ckoync, «coaepxayio B ceOe MPSMOJUHEHHYIO
pekiaMy W OBLJIO HAlMCaHO KEM-TO W3 Jpy3ed pykoBoactsa» [9, v.1, p.111].
«XuUTphIil 4esoBeK» BEPHU MOBTOPUI yclieX COYMHEHHOW UM MY3bIKM K «Kopoiiese
Mab», HamuMcaHHOW IIECTHAANAThIO Tomamu panee. [locienHee mpencTaBiIeHHE

cocTosuioch 14 mapta 1767 rona, mociie uero ornepa 0oJbIlie HE CTaBUIIACH.

12 OnnoaxTHas omepa Pycco «Jlepeenckuii kommyn» (¢pp. «Le Devin du Village») manucana Ha
cobctBenHoe nuOperTo. 10 okTs0pst 1752 roma B DOHTEHOIO COCTOSIIACh MpeMbepa CHEKTaKIs,
KoTopasi uMena Oounbioi ycnex. JIubperTo onepsl, nepeBeAEHHOE HA HEMEIKUH S3bIK, MOCITYKUIIO
OCHOBOI1 Ju1s oniepsl B. A. Monapra «bacteeH u bacTbeHHa».

13 epprrvu ncnonanTensvu 6smm: Komua — Bepuon, ®ubu — Llemmmus Apre, XUTpEIii ueloBeK —
Yamnueric.

14 Komuu aHHBIX mmaceM ObITH coxpaHeHs! Yapimb3oMm BEpHN MIammM (CEIHOM).
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JIubperro bépHM OBIIO OMyOJMKOBAHO IIECTh pa3: MEPBBIE JBAa — B TOJ
MMOCTAaHOBKH, a OCTaJbHBIE TOYTH BEK CIycTsa. Kpome TOoro, BOKajgbHBIE HOMEpa
omepbl OBUTM OTIEIBHO W3aHBl W3BECTHBIM MY3BIKAIBHBIM H3JaTenieM PobGepTom
Bpemuepom®. B XX Beke, ecnu omepa Pycco Oblia BOCCTaHOBIEHA M HMHOTZA
CTaBUJIACh, TO «XUTPbIN YesioBeK» bEpHM ObLT 1103a0BIT.

23 utoHsa 1769 roma Yapaw3y bépHu Oblia TNpHUCBOCHA CTENEHb JOKTOpa
My3bIku B Oxcdopackom yHuBepcuteTe. COrjlacHO aHTIMHCKOMY aKaJIeMHUECKOMY
CTaTyCy AOKTOpCKasi cTerneHb, HaumHas ¢ XV Beka, NMpHCBaWBaJaCh OCHOBHBIMU
YHUBEPCUTETAMHU CTPaHbl MY3bIKAaHTaM IOCJE CEPhEIHOTO TEOPETUUECKOTO HK3aMEHa
¥ TPOCIYIIMBAHUS MHOTOTOJIOCHOTO XOPOBOTO MPOHM3BEACHHS IUTEIHHOCTHIO B
COpPOK-IIECThACCAT MHUHYT. BEPHU COUYMHWI JI1 3TOM LETW W TPEJACTaBUI B
Oxcdoprackuil yHUBEpCUTET OOJBIIYI0 XOPOBYIO MbECY C YBEPTIOPOH, COJIbHBIMU
MapTUSAMU, CBA3YIOIIMMH PEUYUTATUBAMH U OPKECTPOBBIM COITPOBOKICHUEM. 23 HIOHS
1769 roga sTa mbheca MCHOJHSJIACH IMyOJMYHO, BCTpeTwsa (MO CBUIETEIHCTBY
«Oxford Journal») «BceoOmiee omoOpeHue» W ObUla TpHU3HAHA «HaWOOJICE
COBEPIICHHONH W OpPWTMHAJIBLHOM M3 BCEX WCIOTHSABIINXCS 3/1€Ch B IOJAOOHBIX
ciyyasx» [4, c. 88].

bépHu ObUT pa3HOCTOPOHHUM YEJIOBEKOM, €T0 yBIIeKalla HE TOJbKO MY3bIKa, OH
COUMHSJI CTUXH, MHUCA KPUTHUUECKHE CTaThH, BET NHEBHUK, U3y4yal acTpoHOMUIO. B
1769 rony oH onmyOIuKOBaJ B CBSI3U C MOsABICHUEM KoMeThI [ames scce «K ucropuun

xomeTby. CBomM GmuskuM apysbam Comroomo Jxoncony'®, Jesumy Tappuxy’,

15 Po6ept Bpemnep (1713-1789) — anrmuiicknii My3bIKaTbHBINA H3aTEIb.

16 Mxoncon Comronan (1709-1784) — amrmmiickuii THcaTenb, JUTEPATYpHBIH KPHTHK, aBTOP
«CrnoBapst  anrnmiickoro s3pika»  («A  Dictionary of the English Language», 1755),
«Kuzneonucanus anrnuiickux mo3ros» («Lives of the English Poetsy, 1779-1781), kyna Bouuiu
crateu 0 J[)x. Munbtone, J1. dpaitnene, A.Iloyne, Jlx. Ceudre, k. Anaucone u mp.

Y Noeun  Tappux  (1717-1779) —  aurmmifckuii  apamMaTypr, akTép, OCHOBOIOJOKHMK
MIPOCBETUTENLCKOTO peanu3ma B eBporeiickom Tearpe. C 1747 roma 3aHMMan JIOJKHOCTD
mupektopa Tearpa «pypu-Jleitn» (Jlongon). Cumranm TeaTp BOCHUTaTeNeM O0OIIeCTBa.
[TpocnaBuiics B mhecax Y. [llekcnupa (25 posieit, B Tom umciie poib ['amiera).
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Damynny Bepky®®, Jlxomya Peitronncy!® u apyrum BeIIAIOMIMMCS JTIOAAM SIIOXH OH
MUcall 3aMevyaTeIbHbIE TMChMa, OTMEUYCHHBIC JINTEPATYPHBIM JapOM.

Kak ormeuaet C. JI. 'un30ypr, «3aBoeBaB BUIHOE OOIIECTBEHHOE MOJIOKEHNUE,
bépHu pemms OKOHYATETBHO TMOCBITUTH CE€0S M3YYEHUIO MCTOPUM MY3BIKH, XOTS
MaTepuaibHasi HEOOCCTICYCHHOCTh TO3BOJISIIA €My 3aHUMAThCS JIOOMMBIM JI€JIOM
TOJIBKO B YacChl OCYTa, BEIHYK/Iasl J1aXKe B TOJIbI HAMOOJIbIIIEH U3BECTHOCTH OT/1aBaTh
BCE OCHOBHOE BpeMs 00ECIICUCHHIO TSIKENIO JOoCTaBaBIIerocs 3apadoTka» [4, c. 88].
Cpenu pa3IMyYHbIX JIOOUMBIX 3aHSITUH U YBJICYCHUN KOMIO3UTOP HE TEPSUT U3 BUAY
CBOIO HJICI0 O HAlHMCAHUU UCTOPUHM MY3BIKH, YTO MOATOJIKHYJIO €ro K BBIE3OY 3a
TpaHUIly C IeJbI0 cOOpa MaTepuaioB, KOTOpbIe ObLIM HE NOCTYNHBI B AHriuu. Bo
BBeZieHNU K «HpiHemHeMy coctosiHnio My3blku Bo @pannuu u Mrtanum» OH mucan:
«Ecnu Obl KHUTH, K KOTOPBIM sI 0Opaiajics J0 CUX MOp U KOTOpbie ObUIM BeChMa
MHOTOUYMCJICHHBIMH, JOCTABUJIM MHE HEOOXOJIUMBIE CBEICHUS, OTHOCSIIHECS K
“Uctopun My3bIKM’, HaJl KOTOPOH s JABHO PAa3MBIIUIAI, S HE MPEIIPUHSIT Obl
MyTEIIECTBUS, CBSI3aHHOTO ¢ OOJIBIITUM YTOMJIEHUEM, PAaCXOJlaMU U MpeHEeOpeKEHUEM
K Apyrum aemam» [1, c. 21].

B utone 1770 roga on nokunyn Jlonaon u HanpaBuica B [lapuxk, a oTTyna B
KeneBy, Typun, Munan, Ilagyro, Beneuuro, bononbto, ®Pnopenuuto, Pum u
Heamnons. 3pech bEpHu cobupaer HOTBI M KHUTH MO MY3bIKE, BCTpEYaeTCs C
BBIJJAIOIIUMUCA KOMIIO3UTOPAMHU M MY3bIKAHTAMH, MOCEMIAET KOHUEPTH U ONEPHbBIC
npeactaBienus. OH  oOoraTuics  MHOXECTBOM  CBEJCHUM, HaOJIOACHUH,
XapaKTEPUCTUK W TPHUBE3 A pabOThl OTPOMHOE KOJUYECTBO HOT M KHWUT.
PesynbpraToM 5THX moe3q0K cTana kHuUra «COBpPEMEHHOE COCTOSIHUE MY3BIKH BO
Opannuu 1 Utanuu, unu JIHEBHUK MyTEMIECTBUS MO ATUM CTpaHaM, MPEINPUHITOTO

C LENBI0 coOpaTh MaTepHasbl s BceoOlei nctopun mysbiku» («The Present State

¥ oyamynn Bepx (1729-1797) — anTimiicKMii MONMMTHYECKHil JeATeNb, GiIEH MaplaMeHTa,
nosuToJor, punocod, myommmuct smoxu [Ipocsemenus, ocHoBaTenb GuUI0cohUn KOHCEPBATH3MA.
19 Mxomya Peitmonac (1723-1792) — aHrmmiickuil XyI0KHUK-TIOPTPETUCT, TEOPETUK HCKYCCTBA.
OcHoBatenb W mnepBblil npe3uieHT KoponeBckol akaaemMuu XyJaokecTB, wieH JIOHZOHCKOro
KOpPOJIEBCKOTO 00111ecTBa, uieH OOmiecTBa JUJIECTAHTOB, CO3JaHHOTO C IIeNBI0 U3YYEeHUS! aHTHYHOTO
uckyccrBa. B 1769 rony 6s11 mocBsmiéH B peitiapu ['eopra .
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of Music in France and Italy, or the Journal of a Tour through those Countries,
undertaken to collect Materials for a General History of Music», 1771). [TosBienue
KHUTY NPUBETCTBOBAIM KPYIHEHIINE aBTOPUTETHI TOTO BpeMeHu: Pycco, luapo,
najape MaptuHu.

BnoxHOBNEHHBIN yclieXoM KHUTH, B Hiojie 1772 roga OH COBEpIIMI BTOPOE
NyTEIIeCTBUE, HA ATOT pa3 no bensrum, 'epmanun, ABcrpun, Uexun, CrnoBakuw,
[Nommanauu, 4To6B1 COOpaTh IONMOJHUTEIbHBIE MaTepUalbl. A Mocie BO3BpAIICHUS B
JlongoH omyOiuKoBan Tpyd B JByX Tomax «COBPEMEHHOE COCTOSIHHE MY3BIKU B
I'epmanuu, Hunepnangax u CoeIMHEHHBIX POBUHIUAX, WIN JIHEBHUK ITyTEIIECTBUS
[0 3TUM CTpaHaM, MNPEINPUHATOrO C ILENbI0 coOpaTh MaTepualibl I BCeoOIen
uctopun My3bikm» («The Present State of Music in Germany, the Netherlands and the
United Provinces, of the Journal of a Tour through those Countries, undertaken to
collect Materials for a General History of Music», 1773). OnnoBpemenno bépuu
nepeussain, ¢ HEOONBIIMMH WCHPABICHUSIMHU, NEPBbIA «JIHEBHUK». ODTH KHUTH
Mo3Hee OBLTN TIepeBEACHBI Ha HEMEIKUH s3bIK, B 1776 — Ha roymanackuid, a B 1809—
1810 — ma ¢panmy3ckuit. Pycckuii mepeBon «J[HeBHMKOB» mosiBuics B 1961 u
1967 romax [1, 2].

HoBblli 1HEBHUK OOJBIIMHCTBO YUTATENIEH MPUHSIIU C MOJHBIM OJI0OpEHUEM.
Bort uro nucan aktép JI. I'appuk: «Huuto HE MOXKET OO0JIbIlIE TOHPABUTHCS APY3bIM
WM OKa3aTbcsl Oojiee MPUATHBIM g MyOnuku... OH HHTEpPECeH, MOYYHUTENICH U
ouapoBatesieH» [4, c. 93]. 3BecTHO, UYTO «CTPOTUH K€ HEHUTEIb-CTHUIIMCT [[?)KOHCOH,
nyOnukyst cBo€ “IlyremectBue k ['eOpumam”, mpsMo mpu3HABaICS, YTO CIEIYET
nHeBHUKaM bépHu B kadecTBe oOpasua» [Tam ke]. Takke CTOUT OTMETUTh, UTO B
1775 rony nosiBnsiercsa napoausi «My3blKaJlbHOE TyTemecTBre mo AHrauuy Jkoams
Komnaiipa, a B 1791 rogy BbIxonuT kHHMra «HpIHEIIHEE MONOKEHUE MY3bIKH B
Jlongone» Yunbsama J[>)kekcoHa.

B. Il. IllectakoB cumTaeT, uto MHTEpec K «/[HeBHUKam» bépHu 0OBsACHIETCS
TE€M, YTO B HUX HAETCA JKMBas, SMOLMOHAIBHO ONHUCAHHAS KapTUHA MY3bIKaJbHOU

xu3Hu EBponbl XVIII Beka. OreuecTBeHHBIN My3bIKOBe ] numieT: «Bo Bpemsi cBonx
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nyremecTBuii  BEpHM  BecTpewasncss ¢ BBLAAIOUIMMUCSA ~ KOMIIO3UTOPAMHM U
My3bIKadbHBIMU TeopeTukamu (B Utanuu — ¢ Momennu, [Nanynnu, [lyqunnu, naape
Maptunu, B I'epmanun — ¢ @. O. baxom, Arpunmoii, Mapnyprom, Ksanuem, B
ABctpun — ¢ Meractazuo, ['mokom u np.). O KakIOM M3 HUX OH H3JIAraer
noJipoOHbIe OHorpaduyecKkue CBEICHUs, PUCYET MX XapaKTepbl M TPUBBIYKU» [7,
c. 296-297].

OnurpadoM A CBOEro MEpPBOrO IMYTEBOrO JHEBHMKa bEpHuM wn30pai
nepedpazupoBaHHbie CcTpoku JlanTte: «OHM Menum TOraa CTOJIb CIIAJJOCTHO, YTO
CJIAOCTh €ml€ BO MHE 3BYYMT». OTH CJIOBA, OTHECEHHbIE BEPHM K HTAIBIHCKOU
MYy3bIKE, pacKpbIBaloT ero scrermdeckue B3rianbl. [lo mMuenuro C. JI. 'mH30ypra,
MMEHHO B HTAJbSIHCKOM My3blke bEpHH «BuAen omnopy st 00pbObI 3a BBICOKOE,
JCHCTBEHHOE UCKyccTBO» [4, ¢. 99].

B uraneaHCKUX THEBHUKAX JOKTOpa bEpHU MBI MOKEM OOHAPYKUTh 3aMETKY O
Monapre, natupoanayro 30 asrycra 1770 roma, B KOTOpOl OH BBICOKO OLIEHUBAET
ero (peHoMeHaJIbHbIE CIIOCOOHOCTU M MEPCHEKTUBBI Kak kKommno3utopa: «I'ae Obl OH
HU OKa3aJcsi, OH MOpa)kall UTAbIHCKUX MY3bIKaHTOB. Ceituac emy 12 et (Mouapty
Obo 14), 1 eMy 3aka3zalu COYMHHUTH orepy s Mwunana... [lo atomy ciygaro
JOJKHBI OBITh HAIllUCaHbl HOBBIE OIEPHI... MHe... HMHTEpECHO, KaK JTOT
UCKJTIOYUTENbHBIN pEOCHOK CyMEET BHIMTH U3 MOJIOKEHUS, COUMHSS MY3BIKY K TEKCTY
Ha HEpoJHOM s3blke. HO €ro uCKIroYuTENnbHBIE JIOBKOCTH W TalaHT, IO
PYKOBOJICTBOM TaKOI'0 CIIOCOOHOTO MY3BbIKAHTa M YMHOT'O Y€JOBEKa, KaK €ro OTell,
MO3BOJISIOT OKHMIATh CKOJIb YTOIHO BBICOKHX MY3bIKAJIbHBIX CBepIeHuii» [1, ¢. 55].

bynyun B Manreiime, Yapns3 bEpHU mnopasuics 3aeIHEMY OpKeCTpy,
KoTOpblli  mpuMmepHo 3a 30 smer go Toro  chopmumposan  Cramun®;

«I/IHCTPYMGHTaHLHaH MY3bIKa KYJIBTUBHUPYCTCA U COBCPHICHCTBYCTCA HC TOJIBKO B

20 qu Cramuig (1717-1757) — demickuii KOMIIO3UTOp, CKpHmay, AUPKEp. CTaMHIl CUUTAETCS
OCHOBOTOJIO)KHUKOM MaHT€MMCKOW MY3bIKaJbHOU (KOMITIO3UTOPCKON U OPKECTPOBOIN) MIKOJBI. bbl
OJTHUM U3 MEPBBIX, KTO COBEPILUI MEPEX0]] OT UTANBSIHCKOW YBEPTIOPHI K CUM(MOHUH, HaYall MUCATh
cuM(OHUYECKHE TPOM3BEICHUS W3 YETBIPEX dYacTeil, BBET B COCTAaB OPKECTpa BaJITOPHBI H
KIapHEThl. TakKe HCIONBh30BANI PAa3IMYHbIC AUHAMHUYECKHE d(PPEKThI, B YACTHOCTH, WHTEHCUBHO
HCIIO0JIh30BaJl KPEIICHI0 BCET0 OpKeCTpa.
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OonpIioM ornepHOM TeaTpe mndanbirpada, HO U B €ro KOHIEpPTax, TJe JTOT
WCKITFOUATEILHBIN OPKECTp TOJydaeT CBOOOMY I JEMOHCTpPAIMUA ONHMCTATEIbHBIX
3¢ }exToB, HE PUCKYS HAPYIITUThH 00JIee TOHKYIO U JIETUKATHYIO KPACOTY, MPUCYIIYIO
BOKaJIbHOW My3bike» [4, c. 93]. B&épHu orMeuaer u 10, yro CTamull OB OJHUM U3
MEpBbIX, I KOTO YBEpTIOpa K omepe Obula HE MOPOCTO MPU3BIBOM K Haydaly
CIEKTaKJIsl, a ero 4acThlo. OH yKa3blBaeT W Ha 00OTalleHHe MY3bIKAJbHOTO SI3bIKA!
«371€Ch UCTIOIB30BAIU BCE U BCsiuecKue 3PPEKThl, KOTOPbIe MOTYT OBITh TOJYUYEHBI C
MOMOIIBI0 3TOrO0 MHOXKECTBAa 3BYKOB, HMEHHO 3JIeChb POIWINCH Crescendo wu
diminuendo. Piano ke, ucrmoib30BaBIeecs MPEKAC TJIaBHBIM 00pa3oM Kak 3X0 (C
KOTOPBIM OHO OOBIYHO OTOXKECTBIISLIOCH), paBHO Kak u forte, craim BocipuHUMATHCS
KaK MYy3bIKaJIbHBIE 1IBETa, UMEIONIUE T€ UJIU WHbIE OTTEHKU — HAmoJ00ue KpacHOTro
WA CHHETO B UCKYCCTBE JKUBOMHCKH» [5, ¢. 93].

OtnaBasi, Kak W paHbllle, MHOTO BpPEMEHHU IMEaroruKe, U HE MpeKparias
KOMITO3UTOPCKUX 3aHATUN, BEpHU mepemMecTHs1 EHTP CBOMX HMHTEPECOB B 00JaCTh
My3bIKaJIbHON Hayku. BEpHU BhICTYmaeT ¢ myOiauKaluend YacTH MPUBE3EHHBIX
HOTHBIX MaMSITHHKOB HTalbsHCKoro MHororojocus XVI Beka («La Music ache si
Canta Annualmente nelle Funzioni della Settimana Santa nella Capella Pontificia»),
HensnaHHoro nucbma TaptuHu Kk ero yuyenuue JlomOapauHu-CupMeH O TEXHUKe
BeJICHUs CMbIYKa mpu urpe Ha ckpurike («Lettera del defonto Signor Giuseppe Tartini
alla Signora Maddalena Lombardini inserviente ad una importante Lezione per i
Suonatori di Violinoy, 1771).

B 1773 rony bépuu 6bu1 n36pan wienom KoposeBckoro obmiectBa, KOTOpoe

urpano B Auramu ponb Axkagemuu Hayk?:. Kak mumer I'musOypr, «gom Ha CeHt-

21 O6u1ecTBO HAayK BO3HMKIIO TI0 3aMbichy J[oHa Yunkuaca B Okcopae B 1645 roay u moHavanmy
COCTOSJIO M3 YACTHBIX COOpaHHMI HECKOJNBKMX Y4Y€HBIX. VX mepBBId MPOTOKOI U, CIIEIOBATEILHO,
nepBoe (QopManbHOe 3acefaHue mpousonuio 28 HosOps 1660 roma B Jlonmone B I'perem-
kostemke. Yepes nBa rona Kapi I Bo3BEn o0IiecTBO B CTeNeHb TOCYJAPCTBEHHOTO YUPEKIACHHUS,
nepBoe OUIMAIBHOE 3acelaHue COCTOsIOCh 22 ampens 1663 roma. B smoxy Bbépau B Hero
BXOJIMJIM: BBIAAIOIIMICSA aHIJMUCKAW acTpOHOM YuibsaM [epuiens; MIOTIAHACKUN apXUTEKTOP,
npeactaBuTenb aHrmiickoro kmaccunusMa XVII Beka PoGepr Anam; ¢panmysckuii Ouosor,
6otanuk, Hatypamuct I[leep Mapu Orioct BpyccoHe; MOTIaHACKHIA Bpad, OCHOBOMOJOXHHK
COBPEMEHHOW aHAaTOMHHM YWIbsIM XaHTEp; BOEHHBI MOpSK, Kaprorpad, NepBOOTKPHIBATEIb
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MapTuHuC-CTPUT, KOTOPBIA HEKOrAa mpuHaiexanl HeioToHy M B KOTOpoM bEpHu
ITOCEIUIICS 110 BO3BpalleHuu u3 ['epmanuy, okas3ancs OQHUM U3 LEHTPOB aHTJIMMCKON
Hay4YHOHU U XYJ0KECTBEHHOU KU3HW» [4, c. 94].

Kpyr oOmenuss bEépHu coCTOsT B OCHOBHOM M3 HM3BECTHBIX AHTJIMHCKUX
Y4€HBIX W TBOpYeCKMX mrofen: apamarypr lllepupan, most MbpdHCOH, HCTOPUK
I'mn66con, acretuk bépk, pomanuct [Nomaemut, xyaokHuK PeliHonbac. bauskumu
npy3bsimu bepuu Obutn kputHk J[>koHCcoH, akTép [Mappuk, nuteparop Kpucm, Bpau
Apmctponr. TecHble oTHomeHus ¢ bépuu mnoanepxkuBanmu arpoHoM IOHr u
nyTemecTBeHHUK Kyk.

B nome BEpHM MOCTOSHHO NPOXOAWIM KOHUEPTHI, B KOTOPBIX MPUHUMAIH
ydacTue JIydlIue MY3bIKaHThl, B TOM 4Kciie NeBUIbl ATbsipu U ["abpuennu, ckpunayu
JKapAMHU U MHOTHE JIpyrue. DTU KOHUEPTHI ObIM YBEHUAHbI UTPON Ha KJIABECHHE
camoro bépHu, KoTOpas BbI3bIBajia CIPABEIIMBOE BOCXUIIEHUE 3HATOKOB. [ MH30ypr
3ameuvaer: «[IpucyTcTBOBaTH Ha KOHIEpTE B JAOME bEpHM WM Jaxe NpoCTo
3aCBUETENILCTBOBATh €My TOYTEHHUE [OCTENEHHO BOLLIO B OOBIKHOBEHHE
OOJIBIIMHCTBA NIEPENOBBIX YUEHBIX, TUCATENICH U apUCTOKPATOB AHIIIMN [4, c. 94].

B roctax y bépuu mobsiBan rpad ['puropuii ['puropseBuu Opiios, dhaBopuT
Exarepunsi Il.  Berpeya  ucropuka  My3bIKH C  PYCCKUMHM — NHCbMEHHO
3acBuAceTenbcTBOBaHa JIxonom I'nmenom Kwmarom. Taxke cBemeHuss 00 3ToM
3HAKOMCTBE €CTh B Memyapax Yapne3a bEépHu, n3naHHbIX ero nouyepbro PaHHU
bépuu. Kak u3BecTHO, 3Ta BCTpeUa COCTOSAIACh B KOHIIE OKTSIOps — Hadane HOsOps
1775 rona. Ilo muenuto M. BenmuMmupoBuda, «Kak HH JIOOOMBITEH caM 1o cede (akt
IPY’KECTBEHHOI'O BHM3UTA PYCCKOIO BEJIBMOXH, OH HE HMMEJ HHUKAKOM CBA3U C
My3bIKaJIbHBIMU HMHTepecaMu bEpHM W HUKaK HE crnocoOCTBOBa OOJbIIEH
M3BECTHOCTH PYCCKOM MY3bIKM Ha 3amajne» [3, c. 64].

Baxxno ormeruth, yTo bEpHM ObUT OMM30K KOPOHOBAaHHBIM ocobam. Ero

apyrom Ot KOopoab [eopr lll, xoTophriil sBisUICS MOKIOHHWUKOM ['eHmens wu

Jlxeiime Kyk; OpuTaHCKUI TUIUIOMAT M TOCYAApCTBEHHBIN JesTenb YuibsaMm MaeH; gppaHiy3ckuit
MaTeMaTukK, acTpoHoM, MexaHuk JKozed Jlym Jlarpamwxk, aHrIMiicKuii Bpad M Y4EHBIM YWIbsIM
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o0okaTesieM MY3bIKaIbHBIX TPYJIOB AHTJIMICKOTO My3blKOoBena. bEpHU MoT 00CYyIUThH
BOTIPOCHI MY3BIKH C TpUHIEM Ya3iabcoM (mo3mnee [eoprom IV), a koposesa
[Ilapnotra, 6071b1I0K MeTOMaH, ObuTa Ipyrom ero xeHbl — ®annu bépuu.

Pa3Butne My3bpIKalbHOrO UCKycCTBA BEpPHM CBs3BIBAN C APYrMMH CTOPOHAMU
XYI0)KECTBEHHOW M OOIIECTBEHHOW JKU3HH, YACNss OONbIIOe BHUMAHHE MPOOIEeMe
MY3bIKQIBHOTO BocnuTaHus nerei. OH co3nan B 1774 rogy «IIpoeKT My3bIKaIbHOM
mkoiey («A Plan for a Music School, alias A Plan for the Formation of a Musical
Academy, alias A Plan for an English Conservatorio»), B KOTOpoM «3amiuinan uaeko
YUpEXKJCHUS B AHIVIMM MY3bIKaJBHOTO 00pa3oBaHUs MO 00paslly BUIACHHBIX UM
UTaJIBIHCKUX KOHcepBaTopui» [4, ¢.97]. B 1779 romy BeIXOAWT ero paboTa
«Cyxnenust o aerckoit omapéunoctm» («Account of the Infant Musician Crochy),
nomenéHHas B «Punocodckux m3zBecTusx KoposeBckoro o0O1ecTBa», B CBS3U C
BBICTYIUICHUSIMU  YETBIPEXJIETHErO0 Majlbuuka Yuiubama Kpoua (BHociencTBuu
KOMIIO3UTOPa U JOKTOpa MY3bIKH).

B 1783 rogy My3bIKaHT MHOJY4YHJI MECTO OpPraHHCTa B YacCOBHE JIEUCOHUIIbI
Uencu u nepeexan ¢ ynuisl Csitoro Maptuna Ha Jlectep-ckBep, re ocTaics 10
koH1a xxu3Hu. B 1810 rony bépHu, BBUIY €ro 3aciyr nepen MUPOBBIM UCKYCCTBOM,
OblT1  M30paH  WICHOM-KOPPECIOHJEHTOM  BbICIIEH  (PAHIy3CKOH  Hay4YHOU
koproparuu — Institute de France.

12 anpenst 1814 roma Yapne3 bépuu ymep B komnemke Yencu u  Obud
MMOXOpPOHEH B 3emiie orpedenus koyuiemxa. B 1817 rogy B ceBepHOM Mpoxojie Xxopa
BectmuncTepckoro ab6arcTBa Oblia yCTaHOBJICHA MOYETHAS MEMOpHUAbHAS JOCKA B
namMsiTh 0 bépHu.

Crpacth K IMyTEMIECTBUAM IEpeagach €ro crapuemy coiny, Jxeiimcy bépau
(1750-1821), koTopsIii OBLT BBIIAIOIIMMCS O(HUIIEPOM KOPOJIEBCKOTO (hI0Ta, KOHTP-
aamupaioMm, uigeHoM KoposeBckoro o0IiecTBa, Y4aCTHUKOM BTOPOIO U TPETHETO
KpYrOCBETHOIO myTemniecTBus kanutaHa Kyka. BTopbiM cblHOM ObLI MpenogoOHBIH

Yapnb3 bépuu (1757—-1817), nokTop OGOTOCIOBHUS, U3BECTHBIM KIACCUYECKUMN YUEHBIMH,

YOTCOH 1 MH. JIp.
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BEJIMKOJIEMHAs KOJUICKIUSA PEIKUX KHUT U PYKOMHUCEH KOTOPOro B JIAHHBI MOMEHT
XxpaHuTcs B My3ee BenmmukoOpurtanuu. [lepBas nous bépuau Dcrep (1749-1832) crana
W3BECTHON KiIaBecMHHCTKOH. Ero Bropas mour ®pencuc (1752-1840) — mo3zxe
Mazam a'2pbiie — cuuTanach 3HAMEHUTON pOMaHUCTKOW. JIHEBHUK U MUCbMa MaJlaM
1’ Ipbie comepkaT MHOTO UHTEPECHBIX MOAPOOHOCTEH 00 OOIIECTBEHHOW U YaCTHOM
KU3HU €€ OTIa U ero Apy3eu, coBpeMeHHHKOB. Kuura «Kusup bépuu» n Dp0Oie
Beiuia B 1832 romy. Ero mous ot Broporo Opaka, Capa bépum (1772-1844),
u3BecTHas kak Capa Xsppuer, Takxe Obuta nucareabHuleld. ChlH OT BTOpOro Opaka
Puuapn Tomac (1768—1808) cranm mupexkropoM BOeHHOW ImiKosibl B Kumaeprope

(Kanbkytra) (cM. Ilpunosicenue).
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IPUJIOXKXEHHUE

Cembst Yapania Bépuu?

Haoaiimce Bépuu (1678-1749) OuH Bépun (1690-1775) (npu

XYIOKHUK-TIOpTpETUCT (0mewy) poxaenuu Kymnep) (mamo)

Puuapn bépunm (1723-1792)

Y4YUTENb TAaHUEB (Opam)

Acrep bépum (1725-1762) (npu Dau3ader bépum (pexae AeH)
poxxaenuu Ciun) (nepsast scena) (6mopas scena)
Acrep bépum (1749-1832) Yapas3 bépuu (1757-1817)
KJIAaBECUHUCT (cmaputas 004b) CIIEMAIIUCT MO aHTUYHOU (prtocodun,

IIKOJIbHBINA YUYUTEIh, OOTOCIOB

(6mopoti cviH)

Hoxeitme Bépam (1750-1821) IllapsorTa Bépnm (1761-1838)
MOPCKOM ouIiep, TBakabl COBEPILII (vemeépmas 00uv)
KPYTOCBETHOE TIJIaBaHUE C KalTUTAaHOM

Kykowm, nucareb-ueciae10BaTenb

I0JKHBIX MOPEH (cmapuiuti coim)

dannu Bépun (1752-1840) Puuapn Tomac bépun (1768-1808)
HOBEJIMCT U IPAMaTypT (6mopas 004b) u3BecteH kak «Bengal Dicky,
VHJIMMCKOE TOJDKHOCTHOE JIMIO

(mpemuii colH)

22 3apmcrBoBano u3: Scholes P. A. The Great Dr. Burney. In the 2-volume. London, 1948.
(ITepeBox aBTOpA).

16



My3zvikanvuwiii scypuan Eeponetickoeo Cesepa Ne 2 (22), 2020

Cro3an Bépunm (1755-1800) (mpemuws
0oub)

Yapas3 Pycco bépuu (1747-1819)
KJIABECUHHUCT (08010POOHbLIL Opam u

Mmyarc dcmep)

Caun Ileiin

(orcena [ icetimca)

Anexcanap a1 Jpoueii (1748-1818)
reHepait (paHIly3CKON apMHUH (M)oHC

Dannu)

Mopcyopt ®@uaunc (1755-1832)

oduliep MOPCKOM MEXOThI U OJUH U3

o(pu1IepOB KPYrOCBETHOTO MOPCKOTO
MyTEIICCTBUS TI0]T yIIPaBICHUEM

karnutana Kyka (myorc Crozan)

Maprtun Bépun

aaBOKaT (cuiH [{ocetimca)

Aptyp Sur (1741-1820)
arpoHOM, YKOHOMHCT, aBTOP U

NMyTEIICCTBEHHUK (Opam diceHbl)

Capa Xoappuer bépun (1772-1844)

HOBEJIHCT (nsmas 00ub)

Mapus, CtuseH u beccu Anen
(nacvinku)
Knement ®@panumc
Bpay U cekperapb YoppeHna ['actuHrca

(nepswiit myowc Lllapnommeot)

Panbd Bpym (1741-1805)
KaluTaH WHJIUUCKON apMuu (6mopot
myanc Lllapnommui)

OnBapa ®Ppannuc bépum (1760—
1848)

apTUCT (cvin bpama bépnu — Puxapoa)

Anekcanjap a JpoJei

CBSIIIICHHUK (cbiH Dannu)

Yapas3 [Mapp bépuu (1785-1864)
IIKOJIBHBIN YUUTENb U CBSIIIICHHUK

(coin Yapnvza-mnaouie2o)
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