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«BOTATBIPCKU KOHIIEPT» IJIS1 JJOMPBI
N CUMOOHNYECKOI'O OPKECTPA EBI'EHUS IIETPOBA:
OCOBEHHOCTH KOMITIO3NIMU U APAMATYPI'NU

Annomayus

Cratbst mpezactaBisger coOON aHATUTUYECKUN OYepK, MOCBAUIEHHBIN «boraTsip-
CKOMY KOHIIEPTY» Ul AOMpBI U cuMponnueckoro opkectpa EBrenus Ilerposa. Counne-
HUE pacCMaTpUBAETCS KaK MPOAOJDKAIOLIEe Pa3BUTHE >KaHPA OJHOYACTHOIO KOHIIEPTA,
npu 3ToM (POKyC BHUMaHMsI HApaBjiIeH Ha MHIUBUAYAIbHOE aBTOPCKOE PElIeHHEe M0100-
HOM KOMIIO3MIIMM B CBSA3M C M30paHHOW mporpaMmoii. M3yyaroTcs KOMIIO3WLMOHHBIE U
JpaMaTypruueckrie 0COOCHHOCTH MPOU3BEACHUS, CleM(pHUKa TEMaTHYECKOro MaTepuaa
U crocoObl paboThl ¢ HUM, 0COOEHHOCTH MCTIOJHUTENBCKUX CPEACTB B MAapTHH COJMCTA.
Hcxonst u3 npOoBEIEHHOTO MCCIIEIOBAHUS CAEJIaHbl BBIBOABI O TOM, YTO KoMIto3unus KoH-
nepra [lerpoBa cuHTE3UpyeT B cebe YepThl MOHOIIMKIIA M COHATHOU (hopMbl. Peanm3zaruu
ATON UJEH CIOCOOCTBYET «IIPOCBEUMBAIOIINI» CKBO3b KOHCTpYKIMI0 KoHiepra nzobpe-
TaTEJIbHO BBICTPOCHHBIN CIOKETHBIM Psifi, B KOTOPOM IPOMCXOIUT B3aUMOIECHCTBHE «pe-
aJIbHOT0» MHUPA PACCKa34MKa U «CKa30YHOT0» MHUPa FepOEB €r0 MOBECTBOBAHMSL.

Knwueevie cnosa: E. B. IletpoB, «borarsIpckuil KOHLUEPT», KOHLEPT I JOMPBHI,

JIoMpa U CUM(OHUYECKHUI OPKECTP
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“BOGATYRSKY CONCERTO” FOR DOMRA
AND SYMPHONY ORCHESTRA BY EVGENY PETROV:
FEATURES OF COMPOSITION AND DRAMATURGY

Abstract

This article is an analytical study dedicated to “’Bogatyrsky Concero” for domra
and symphony orchestra by Evgeny Petrov. The composition is considered as a continua-
tion of the single-movement concerto genre, with the focus on the composer’s unique ap-
proach to this form in relation to the chosen program. The article examines the composi-
tional and dramaturgical features of the work, the specifics of the thematic material, and
the methods used to work with it, as well as the unique performance techniques in the so-
lo part. The research concludes that Petrov's Concerto synthesizes characteristics of both
a monothematic cycle and sonata form. This idea is further reinforced by the cleverly
constructed narrative layer embedded within the structure of the Concerto, in which there
1s an interaction between the “real” world of the storyteller and the “fairy-tale” world of
the characters in his narrative.

Keywords: E. V. Petrov, “Bogatyrsky Concerto”, concerto for domra, domra and

symphony orchestra

31 okta6ps 2024 rona B paMkax (ecTuBaisi COBPEMEHHOTO UCKyccTBa «My-
3bpIKaJibHAsA O0CeHb IleTepOypray coctosyiachk npembepa «borarbIpcKoro KOHIIEPTay
JUISL IOMPBI M CUM(OHIYIECKOT0 OpKecTpa meTepOyprekoro kommosutopa EBrenus
IerpoBa’. JlanHOE CaMOOBITHOE COUMHEHHE BBI3BIBACT MHTEPEC KAK Y CITyIIATeneH
Y VICTIOJIHUTEJIEN, TaK U Y UCCIIEA0BATENIEN BBUIY HEOPAMHAPHOCTH MOAXOAA aBTO-

pa K TPAKTOBKC OAHOYACTHOI'O KOHLICPTA.

' Ucnonuurenn: MexayHapoaablii cumoHndeckuii opkectp « TaBpuyeckuii» 1moa pykoBo-
cTBOM HapoaHoro aptuctra Kabapnuno-bankapckoil pecryonuku Muxauna ['onnkoBa, conucTka
— Jlaypear MeX1yHapOIHbIX KOHKYpcoB AHacTtacus [ upuHa.

* Terpos Egrennmii Bukroposuu (p. 1973) — mpodeccop kaheapbl OPKECTPOBKH M OBIIEro
kypca kommnosunuu Cankt-IletepOyprckoifl  rocygapcTBEHHOH — KOHCEpBATOPHMM — MMEHHU
H. A. Pumckoro-KopcakoBa, mpodeccop kadeapsl TeOpun My3bIkd U Kommo3uiuu Ilerpo3aBoa-
CKOW TrocynapcTBeHHON koHcepBatopuu nMeHu A. K. Immasynosa, unen Coro3a KOMIO3MTOPOB
Poccuu, unen npasnenust Coro3a kommno3utopoB CankTt-IletepOypra.
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Tpaguuyst OIHOYACTHOTO AOMPOBOIO KOHIEPTA HAYMHACTCS C IOSIBICHUS B
1945 rogy Konuepra [yt JOMpPBI C OPKECTPOM PYCCKHUX HApOAHBIX MHCTPYMEHTOB
H. II. bynamkuna. M3HaqameHO €ro nepsas 4acTh CyLIECTBOBAJIA KaK CAMOCTOSTENb-
HOe Tpou3sBeneHue [3, c.3]. B mampHeliemM JWHMS OJHOYACTHBIX KOHIIEPTOB JUIS
JIOMPBI C HapOJIHBIM OPKECTPOM ObLIA MPOIOHKEHA MHOKECTBOM SPKUX COUMHEHUH,
cpemu  KOTophix — xpecromaruiinbie  koHUEpThl  FO. H. [lumakoBa (Ne 1),
FO. M. 3apuiikoro, A. H. JlockyroBa, M. H. Ilerpenko (Ne 1, Ne 2). 31 omycsl mpen-
CTaBJIAIOT COOOM HAMCAHHBIE B COHATHOM (JOpPME OIHOYACTHBIE KOMITO3HULINH, Ipama-
TYpIusi KOTOPBIX OIUIOMOTBOPEHA BAKHEUIIEHN IS KAHPA UJIEEH COPEBHOBAHUS COJIU-
CTa C OPKECTPOM. .

B uucno penepryapHbix BXoAuT U KoHUEPT mis AOMpBI ¢ OPKECTPOM pycC-
CKMX HapojHbIX MHCTpyMeHToB b. IT. Kpasuenko (1962)*. Ero xommosuuus, code-
Tarolas B cede 4epThl pa3HbIX MY3bIKaJIbHBIX (POPM, OTHACTU a/IpeCyeT K JUCTOB-
CKOM MOJIETH OJHOYACTHOTo KoHIepra . «Borarsipckuii konuept» E. B. ITerposa
IPUHAJICKUT K TAHHOW JIMHUU B Pa3BUTHUH TOMPOBOTO KoHIepTa. C oqHOM CTOpO-
HbI, OH IIPEJICTaBIIsIET COOON OJIHOYACTHOE TPOU3BEACHHUE, HAMMCAHHOE B COHATHOM
dbopme, a ¢ IPyrou — CIUTHIA BOSAUHO KOHIIEPTHBIN LUK, TOCTPOEHHBIN 10 MPUH-
IUITY: OBICTPO — MEUICHHO — OBICTPO.

OtmeTruM, uto B counHenuu [lerpoBa 1ompa B3aMMOJEHCTBYET ¢ CUM(pOHU-
YECKUM OPKECTPOM, YTO SABJISIETCS NMPOAOILKEHUEM TPAAUMLIUKA KOHLIEPTHOIO COO3a

6
JIOMPBI 1 CUM(OHUYECKOTO OPKECTpA.

3 MaciraGHbIM HCCIIeIOBAHIEM, TTOCBSIIEHHBIM JOMPOBOMY KOHIIEPTY, SIBIISCTCS KAHIHIAT-
ckas auccepraums E. A. BomukoBa «KoHUEpThI [uisl TPEXCTPYHHON AOMPBI B TBOPYECTBE OTEUE-
CTBEHHBIX KOMITO3UTOPOBY [1].

4 [TonpoGHee 00 7TOM COUMHEHUHU CM. B cTathe A. A. YnaHoBo# «KoHIEpT A7t TOMPBI C Op-
KECTPOM PYCCKUX HapOAHBIX MHCTpyMeHTOB bopuca KpaBueHKO: OMBIT UCIIOIHUTENBCKOTO aHa-
au3ay» [6].

> Obpa3amMn OXHOYACTHOTO HHCTPYMEHTATBHOTO KOHIEpPTA cTany mpomssenctus ®. Jlucra
(Konuepr ansa doprenuano ¢ opkectpom Ne 1 Es-dur op. 124, Konuepr mis poprenuano ¢ op-
kecTpoM Ne 2 A-dur op. 125). B pycckoil my3bike Tpaaunus Obliia IPoAOIDKEHa, Harpumep, Gop-
tTenuaHHbIMU KoHeptamu H. Pumckoro-Kopcakosa (cis-moll op. 30, nocesmenue @. Jlucty) u
A. I'mazynosa (Konmept Ne 2 H-dur op. 100).

% ITepBBIM B HCTOPHE MPOM3BEICHHEM U JOMPBI i CHM(OHHUIECKOTO OPKECTpa, HAMHCAH-
HBIM B KaHpe KoHuepra, cran Konuepr «/lomenuko Cxkapiartu» JEHUHTPAICKOTO-
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B cootBeTcTBUM ¢ aBTOPCKOM MPOrpaMMon «borarsIpCKUi KOHLIEPT» MOKHO

npeacCcTaBUTb B BUJIC TpéX SIMUYCCKHUX qaCTeﬁ-KapTHH, OTChIIAIONIUX CIIYIIATCIIA K

PYCCKOHM 3IMKO-TepONYECKON M cKa3ouHOoM xkuBonucH. Ilepsas yvacte (T. 17-130),

oOpaszoBaHHas Pa3BEPHYTONM COHATHOW HKCIO3WIIMEH, TpamMaThdyHa, TUHAMHUYHA.

Ona TakXe HE JIMIIICHA JIMPUYCCKOro Ha4dalia, BOHJ'IOH_IéHHOFO B BLIpaSHTCHBHOﬁ

nobounoi Teme (mpumep Ne 1).
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netepOyprckoro kommnosutopa U. E. Poranésa (1975). [lanHoe HampaBieHHe OBbLJIO TIPOAOIKEHO
B TBOPYECTBE MHOTHX OTEYECTBEHHBIX KOMIIO3UTOPOB, B TOM UHCJIE W JICHUHTPAJCKUX-
netepOyprckux: A. I. Tuxomuposa (KoHuept mist JTOMpbl U KaMePHO-CUM(POHHUECKOTO OPKECT-
pa, 1988), C. M. Cnonumckoro (Konuepr-cumboHus 1711 OOJIBIION aJBTOBOM TOMPHI U CUM(DO-
HU4eckoro opkectpa, 2006), E. A. Cremroka (Konuept ayis 1oMpbl 1 CHM(POHHYECKOTO OPKECT-
pa, 2005). ITompoOHee 06 3TUX TPOU3BEACHUAX CM. B CTaThaX A. A. YnaHoBoi [4; 5; 7].
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Cpenusas yacts Konuepra (T. 131-204), BbicTynaromiasi B poji 3MU307a B
pa3paboTke (C TOYKH 3pEHUsS COHATHOM (POPMbI) U MEIJICHHOM YacTH LHMKIA, CO-
CTOUT U3 JABYX pa3/leyoB. B mepBoM U3 HUX OPKECTP B COUETAHUH C COJUPYIOLIEH
JIOMPOH MPOSIBIIIET CBOM KOJIOPUCTHUECKHE BO3MOKHOCTHU. BhIpazurenbHas 3ByKo-
MIUCh B ATOM SIIM307€, M0 3aMbICITy aBTOPa, SIBIIIETCS N300paKEHUEM MHUpPaA CKa304-
HbIX 4ap. /uanor goMpsl ¢ ap@oil (IByX HIMIKOBBIX HHCTPYMEHTOB — «HAPOIHOTO
U «aKaJIeMUYeCcKoro») Ha (poHe Tpeliell opKecTpa BOCKpEIIAaeT B MaMsATU 0Opasbl
nojsioreH Bacuenosa u Bpy6ens. Bo BropoMm paziene MeIIeHHON 4acTH, ApaMarH-
yeckoM Moderato, KOHTPAyHKT JOMPbl U OPKECTpa YCHUJIMBACT OIIYIIEHUE BCE
HapacTarollero HanpspKeHus, OyATo mpeaselas pa3Bsa3Ky uctopuu. I[loatomy Bo3-
BpallleCHUEe MOTOPHOTO JBIKEHUS B cieayromieit yactu (1. 205-262) cTonb OTYET-
JMBO CO3JAET WIUTIO3MIO HauMHaromerocs ¢puHana. OQHaKo ¢ MO3UIMU COHATHOM
(GopMBI 3TO MPOJOHKEHHUE Pa3pabOTKU, B KOTOPOM CYIIECTBEHHBIM H3MEHEHUSIM
MOJIBEPratoOTCs U TEMA «CKa304HOT0» 3MU30/a, U 00e TeMbl sKkcro3utinu. Ha rpedne
KyJbMUHAIIMKA TIOOOYHAsI TeéMa CJIOBHO BBIPHIBACTCS U3 IJIEHA HEYCTOMYHMBBIX Trap-
MOHHUI M 3BYYUT Y AOMpPHI B IEPBOHAYAIBLHOM JUATOHUYECKOM BHE (T. 281-298).
[losiBieHrE OCHOBHOM TOHANBHOCTU E-dur 3HAMEHYET Hauajo 3aKIIOYUTEIbHOIO
paszznena (GopMbl — 3epKalibHOM penpusbl. PaciivpenHas U AMHaMU3UpoBaHHasH Ona-
rojaps cBoeMmy MacuTaly, IIIOTHOCTH (PakTypbl U (aH(apHBIM YTBEpAUTEIHHO-
JMKYIOUIUM HMHTOHAlMsSM OHA B IOJHOW Mepe OTBeyaeT Ha3BaHUIO KoHuepra —
«borareIpckuiny.

TakoBa KOMIO3UIIMOHHAS cXeMa Tpou3BeaeHUs . OQHAKO MOBEPX HEE aBTOP
BBICTPAUBAET BBIPA3UTEIBHYIO CIOKETHYIO JIMHUIO. J[€JI0 B TOM, YTO B MApPTHUSIX CO-
JIUCTa ¥ OpKeCTpa OTYETIIMBO MIPOCMATPUBAIOTCS JIBE IpaMaTyprudeckue QyHKIUU.
Hompa, oTkpriBatoasi KoHLepT ColbHBIM 3a4MHOM, XapaKTEpPOM CBOETO MaTepua-

Jla HalTOMUHAET Havajio ObUTMHBI, pyCCKOTO cKa3a (mpumep Ne 2).
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[Tpumep Ne 2

E. B. [lempos. «bBoeamvipckuii Konyepmy 015 00Mpbl U CUMPOHUUECKO20 OPKeCmpad.
I hasnas mema
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E€ Monosor siBisieTcsi CBOEro pojaa OTChUIKOM K oOpasy ckasutens bosHna.
Bo3Hukaer omyiieHue, 4To CONKMCT BBICTYNAET 31€Ch B KAYECTBE PACCKA3YMKa, B TO

BpeMsi KaK OpPKECTp pa3IMYHBIMU KpacKaMu BOILIOIIAET COOBITHS BBIAYMAHHOTO,
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HEpeaabHOro NOBeCTBOBaHUS. [0SBISAACH CO CBOMM XapaKTEPHBIM 3BYyYaHUEM, Op-
KECTp MOAYEPKUBACT HAYABIIUNCS B S0/0 TOMPBI MPOLIECC «PA3MbIBaHUS» €€ KOH-
KpPETHOW M BeCbMa BBIPA3UTENIbHON Menonuu. HecimydaitHO B MeIeHHOM, Haubo-
Jee «cka3o4yHoi» yactu KoHuepra posip OpkecTpa NpEencTaBiseTCs €ABa JU He
npeobnanaromeid. OaHako uaes OaJlaHCUPOBAaHUS MEXAY IBYMs MHUpaMu (MHUPOM
pacckazuMka ¥ MUPOM COOBITHH, O KOTOPBIX OH MOBECTBYET) HaMEUaeTCsS YK€ BO
BcTymuieHuu (rpumep Ne 3).

[Tpumep Ne 3
E. B. Ilempos. «bocamvipckuti KoHyepm»y 0Jis1 00MPbl U CUMPOHUYECKO20 OpKeCmpa.
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OOpaTuBIIKCH K IPUMEPY, HETPYIHO 3aMETHUTh, UTO B TEME BCTYIUICHUS (CTaB-
1Iei UCTOYHUKOM JIJIsl BCEr0 OCHOBHOIO TeMarnieckoro Marepuana Konuepra) npu-

CYTCTBYET OIIOpa Ha PEATMCTUYHYIO IEKIAMAIOHHO-CKAa30Byl0 WHTOHALUIO, YTO
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MOTUIEPKUBACTCS OCTPHIM ITYHKTUPHBIM PUTMOM, JIHANIa30HOM MEJIOIWH, TOCTYITHBIM
00BIYHOMY YelioBedeckoMy rojiocy. [Ipu 3ToM B €€ SKCIOHMpOBaHUH aBTOp oOparla-
eTcs K OoraTrbiM BBIPA3UTEIBHBIM BO3MOXKHOCTSIM Ma)KOPO-MHHOPHOW CHCTEMBI,
NPECTABIIsIsl TOHUKY, CYOJJOMUHAHTY W IOMHHAHTY B JBYX JIaJIOBBIX BapuaHTax. B
HavalibHOU (hpaze — D-dur/d-moll (c nepeMeHHBIM TEPIIOBBIM TOHOM fis/f), TIOCTIE Yero
BO BTOpo# (ppaze «mepriaet» G-dur/g-moll (h/b), a B 3aBepIaronieM MpPOBEICHUN —
A-dur/a-moll (cis/c). JlaHHbIe TaI0BbIC BapUAHTHI, MPUIAIOITIE MEIOANH THOKOCTD,
BMECTE C TEM CO3/JAIOT OIIYIIEHUE HEONPENEIEHHOCTH, B U3BECTHON CTENEHU OMpO-
BEprasi «peaJTCTUIHOCTEY €€ MHTOHAITUH.

Ha Takom «Mmepiianum» CTpOUTCS W MEPBBIN paznen menieHHon yactu Kon-
ueprta (mpumep Ne 4). BaxxHo, 4TO OH 1O CYIIECTBY MPEICTABISAET COOOM pa3BepHY-
TYI0, BBRIPA3UTEIBHYIO KaJEHITUIO, B KOTOPOU JIOMpPa HAXOAWTCS B Iuajore ¢ apdoi,
BUOPaPOHOM, KOJIOKOITBYUKAMHA — HHCTPYMEHTaMU, YbU aMILTya YpE3BbIYaifHO COOT-

BCTCTBYIOT CKa304YHOM 3BYKOIIHNCH.

[Tpumep Ne 4
E. B. Ilempos. «bocamuipckuti Konyepmy 01 OOMPbl U CUMPOHUYECKO20 OPKeCmpad.
Ilepswiii pazoen medneHHoU yacmu
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[Tocne pa3BepHyTOIl MEAJIEHHOW YacTH, N300pakarolield KapTUHY BBIMBIIII-
JIEHHOT'0, CKa304HOT0 MUpA, C MOSABJICHUEM aKTUBHOTO MOTOPHOT'O JABM)KEHUS JIOM-
pa B COI03€ C OPKECTPOM BO3BPALIAET CIYIIATEN K PEaJbHBIM NEPEKUBAHUSAM H
npamarusmy (mpumep Ne 5).

IIpumep Ne 5
E. B. I[lempos. «bocamuipckuii KoHyepm»y 07151 00Mpbl U CUMPOHUYECKO20 OpKecmpa.
3axnmouumenvuulil pazoen pazpabomxu
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Kak ObL10 yKa3aHO, 3TOT OBICTPBIN pasnen, MO XapaKTepy Marepuaia Haro-
MUHAIOINKA (PUHANT IUKJIA, CMEHSIETCs YTBEep KIAeHueM oOouHol Tembl KoHnepra B
OCHOBHOW TOHAJIBHOCTH, 3HAMEHYS HA4YaJIO €ro 3aBepluaroiieid yactu. Takum oOpa-
30M, B JapamaTrypruud KoHIlepTa BO3HHKAeT OIIYyIEHHE IBOMHOrO (uHama, 4ToO B
CYLIECTBEHHOW CTEIECHH IMOJICPKUBAET KOHILIETIIINIO B3aUMOJICHCTBUS IByX MHUPOB.
B e€ xoHTeKcTe yCI0BHO MEpBbIN (hrHAMT (aKTUBHBIN, TUHAMUYHBIN) BOCIIPUHUMAET-
Csl KAK OKOHYaHUE CKA30YHOTO MOBECTBOBAHUS, BOIUIOMIEHHOTO B MEJIJIEHHOM YaCTH.
Bropoii ¢mHan — penpusza coHaTHOM (OPMBI — IPUBOIAUT K KOJIE, 3aBEPILAIOIIEH CO-
OBITUMHBIN P TPOU3BEACHUS. 31€Ch «CKA304HOE», OPKECTPOBOE, 3BYYAHUE OKA3bI-
BaeTCs B ITIOJIHOM COIIACHUM C «PEAIMCTUYHBIMY II0BECTBOBAHUEM JOMPBI.

Cy1mecTBEHHOM BBIPA3UTENIBHON COCTaBIAOMIEN «borarelpckoro KOHIepTa»
E. B. IletpoBa sBisieTcs sipkas U CIOKHAsI B UCIIOJIHUTEIBCKOM OTHOILICHUM Map-
U conucTa. IIpuyém naHHas CI0KHOCTBH KacaeTcsi CKOpee MHTEPIIpETalui Mare-
puasna, HEXKEJIM MPUBBIYHBIX IS JOMPUCTOB TEXHUYECKUX TPYyAHOCTEH. Temarnim
COJIUCTA, KOTOPBIA BO MHOTUX (hparMeHTax KoHilepTa MOXKET MOKa3aThCsi PUTMU-
YECKHU CBOOOIHBIM U J1a’K€ UMIIPOBU3ALIMOHHBIM, B IEUCTBUTEIILHOCTU MOAYMNHSET-
cs k€cTKoM opranuzanuu. Hanbonee nokazareabHbIM B 3TOM IUIAHE SIBIISIETCS Ka-
JCHIIMOHHBIM CpefIHUN paszell, B KOTOPOM KOMIO3UTOp oOpallaeTcss K CpeacTBaM
coHopuku (rpumep Ne 4). /Inst Toro yToObl JUANOT TOMPBI C OPKECTPOBBIMU COJIH-
PYIOIIMMH MHCTPYMEHTAMHU COCTOSJICS, HEOOXOMM OCOOBIN KOHTAKT COJIUCTA C JU-
PYKEPOM, TIOCKOJIBKY UCITOJIHUTENSM HY>KHO HE TOJIBKO «YKJIQJbIBAThCS» B METP, HO
U CIIEIUTH 3a THOKOCTBIO NIepeaun Marepuana. JyimHubie Gpassl mopoil TpedyroT OT
MY3BIKaHTOB IOYTH HENPEPHIBHOIO IBIXaHHMS, & 3HAYUT, U YETKOTO PACIPENCIICHUS
OTIOPHBIX U KYJIbMUHAIMOHHBIX TOYEK MPU BCEH KaXKylIeics cBOOOE U3I0KEHHUS.

B cBoém Konuepre E. B. [leTrpoB oOpaiaercst kKak K TpaJAUIMOHHBIM, TaK
U K pa3sHOOOpa3HbIM KOJOPUCTUUECKHUM JOMPOBBIM HCIOTHUTEIBCKUM Cpeli-

CTBaM7. y)lapbl B pa3HBIC CTOPOHBLI C pa3HBIMU BHJaMHU TYHIC, BUPTYO3HBIC I1aC-

7 CrenasbHOE HCCIIEI0BAHNE, TOCBSMEHHOR U3Y4YECHUIO KOJIOPUCTUYECKUX IIPUEMOB UI'PBI
Ha nompe, npuHaiexuT T. . Bonsckoit u U. B. I'apeeBoii [2].
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CaXXU C aKTUBHO 3aJIHCTBOBAaHHBIMH JJI YI0OCTBA UTPBI OTKPHITHIMU CTPYHAMH,
neByuee tremolo, Gpnaxonersl, pizzicato — BCE 3TO B U300WINHU MPUCYTCTBYET B
naptuu conucta. OQHAKO CTOUT OOpaTUTh BHUMAHWE HA OJUH KPACOYHBINA IMpHU-
€M, pedyb 0 KOTOPOM WA BBIIIE. DTO MCIOJHEHUE MOBTOPSIOIINUXCS 3BYKOB Ha
pa3HbIX CTpPyHax, B YHUCIE MPOYEro MO3BOJSAIONIEE aBTOPY M00UTHCS 3ddekTa
«MepuaHus». B kauecTBe mpuMepa BBICTYNAET BCTYIUIEHUE COJMUPYIOLIEH JOMPBI
(mpumep Ne 3). Kak u3BecTHO, Kaxjas CTpyHa 00JiajaeT CBOMM HEITOBTOPUMBIM
TeMOpPOM, ¥ TOTOMY OJIHA M Ta K€ HOTAa, ChITPaHHAsl Ha Pa3HbIX CTPYHAX, 3ByUMT
no-pa3HoMmy. Mx codeTtaHnue, Korga OAUH U3 3BYKOB SIBJIIETCS, 110 CYTH, 3aTAKTOM
KO BTOPOMY, cO31aéT 0COObI (oHMUECKHUH A((PEeKT, MpPenBOCXUINas COHOPHOE
«pa3MbIBaHUE)» TUATOHUYECKOW MEJIOTUU COTUCTA.

«borarsipckuit koHIEpT» E. B. IleTpoBa, nmponomxkas :KUBYIO TPaAUIUIO OJ1-
HOYaCTHOTO JIOMPOBOI'O KOHIIEPTA, SBWICS SIPKUM IOATBEPKICHUEM €€ HEBEPOSIT-
HOTO MOTEHIMAajla U )KU3HecnocoOHoCcTU. B 3ToM mpousBeneHnn oO0beAMHWINCH U
CBOMCTBEHHAs KaHPY KOMITO3UIIMOHHAs MHOTOILUIAHOBOCTH, U C MIOYTH BU3YyaJIbHOU
KOHKPETHOCTBIO OIIyTUMasi Te€aTpaJbHOCTb, BBIPAXKEHHAS] B SMHYECKUX CIICHAX.
D¢ dexTHOCTh U yI0OCTBO MAPTHUU COJIUCTA B COUETAHUU C SPKOCTHIO Marepuasa
obecneunin «boraTbipckoMy KOHIEPTY» ycnex Ha npembepe. [1o3BonuMm cede BbI-
pa3uTh YBEPEHHOCTb, YTO COUYMHEHUE KAET AOJTasi U CYACTIMBas >KM3Hb HA KOH-

LIEPTHOM 3CTPAJE.
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